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2014-cii ilin noyabrinda YUNESKO-nun qeyri-maddi madani irs iizra reprezentativ siyahisina
Azarbaycan xalqina aid daha bir slamatdar element — “Onanavi kalagay sanati va simvolizmi,
qadmn bas értiiklorinin hazirlanmasi va istifadasi” daxil edilmisdir

Bu boyiik nailiyyatda, sozsiz ki, Azarbaycan madaniyyatinin béyiik himayagisi va foal tabligatist
olan Azarbaycan Respublikasinn Birinci vitse-prezidenti, Heydar Oliyev Fondunun prezidenti,
YUNESKO-nun xosmaramls safri Mehriban xanim Qliyevanin rolu misilsizdir. Xalqumiz
yasay, yaradir — onun tarixi va madoni irsi har zaman genis tablig olunmaly, diimyaya, galacak
nasillara catdirilmalidir: Mehriban xamm gixiglarinm birinda demisdir: “Biz azarbaycanhlar
6z qadim va zangin tariximiz va madaniyyatimizls foxr edirik, diinyada Azarbaycan asrlor boyu
madaniyyatlrin va sivilizasiyalarin qovusdugu siilhsevar, qadim va barakatli bir torpaq kimi
tamtmagq istayirik”. Digqotiniza taqdim olunan kitab mahz bu magsadlara xidmot edir.

UNESCO5 Representative List of Intangible Cultural Heritage was supplemented
by another artefact in November 2014: “The traditional art and symbolism of kelaghayi,
making and wearing womens silk headscarves”.

The supreme role in this great achievement was that of Mehriban Aliyeva, First Vice President of
the Republic of Azerbaijan, President of the Heydar Aliyev Foundation and UNESCO Goodwill
Ambassador, who is a great patron and very active proponent of Azerbaijani culture. Our people

live and create, and their historical and cultural heritage should always be widely disseminated to

the world and to future generations. In Mrs. Aliyeva’s words: "We Azerbaijanis are proud of our
rich, ancient history and culture, and wish to introduce Azerbaijan to the world as an ancient,
peaceful and fertile land that has been the meeting place for civilizations throughout the centuries.”
The book presented here for your attention seeks to serve this purpose.
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Azarbaycanin uzunmiiddatli etibarli tarafdagi vo iri neft-qaz layihalsrinin smoliyyatgis olan BP sirksti
olkanin hayatinin an mithiim sahalorins - tahsils, yerli icmalarda imkanlarin yaradilmasina,
kigik va orta biznesin inkigafina, atraf mihitin qorunmasina, xalqin madani irsinin va
tarixinin tabligina, milli idmamn inkisafina 6z téhfasini vermakls
Azarbaycanin golacayinin méhkem tamaller izarinds qurulmasinda istirak edir.

Bu kitab Azarbaycan xalquun qadim v zangin madaniyyatinin, yitksak milli-manavi dayarlarinin va
asrarangiz madani irsinin tadqiqi ve tabligi faaliyyatlarina BP sirkatinin tohfasidir.

Bu kitab satig tigiin nazards tutulmamigdir. Burada ifads olunan fikirlar
“EXPO Org”a maxsusdur va buna gérs do “BP”’nin rosmi movqeyini oks etdirmir.

Biitiin muollif hiiquglar: miialliflars maxsusdur.

BP is Azerbaijan’s long term reliable partner and the operator of the country’s major oil and gas
development and transportation projects. As such, we are committed to contributing to
the country’s efforts to build its sustainable bright future. We are proud to be supporting
the most important development areas and investing in education, capacity-building in local
communities, local enterprise and business development, protection of the environment,
promotion of cultural heritage and history and development of national sport.

This book is BP’s contribution to the research and promotion of Azerbaijan’s ancient and rich culture,
its enduring traditional and moral values and fascinating cultural heritage.

This book is not for sale. The views expressed here are those
of EXPO Org and therefore do not reflect BP's official position.

All rights reserved.
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ZONGIN MILLI MODONIYYOT
IRSININ BIiR HISSOSI

adin bag ortiiyii olan kalagayn, s6zsiiz

ki, ananavi Azarbaycan geyiminin on

populyar elementlarindan biridir. Kalagay:
Azarbaycan gqadinlarinin bag aksesuarlarina vo milli
geyims nega-nega asr bundan svval alave olunub.
Bu giino kimi shamiyystini itirmayan bu bag
ortiiyt bir sira digar elementlardon forgli olaraq
biitiin yag d6vrlerinds Azarbaycan qadininin
geyiminin bir hissasi olaraq qalmaqda davam edir.

Bag 6rtiiklorinin adi imumi “6rpak” termini
ilo ifada olunur va gériniisiindsn, materiyanin
xiisusiyystlarindon, 6rtilma tisulundan, hans
miinasibatle ortiilmasindon asili olaraq miixtalif
novlara ayrilir.

Todqiqatgilar bag 6rtiiklori arasinda 6rpak,
yayhq, kalagayi, kolagay: carqat, ¢adra, ritband,
niqab, duvaq, dingp, ¢alma, sal, lagak, cunani
miisyyen etmiglor. Amma biitiin bu miixtaliflik
arasinda mohz kelagayinin zamanin siagindan
¢ixdigini vo bu giin da milli bag 6rtityi kimi genis
istifads olundugunu desak, yanilmariq.

Kalagay1 nadir? Onun bu gadar cazibadar vo
uzundmiirlii olmasina sabab nadir?

Mbslumat kitablarina baxanda bels bir qeyd
oxuyuruq: “Kolagay1 — Azarbaycanin milli qadin
bas ortiytidir. Yerli mahsul olan bu 6rpak
esilmamis ipak saplardan toxunur, tizorina mum
vasitasils ananavi basma naxiglar vurulur”.

“Osya’nin asas xarakteristikasi — istifadasi,
materiali va istehsal tisulu burada bir ne¢a s6zlo
ifads olunmugdur. Amma kalagayinin simasindaki
asas amil — ornamentloma prinsiplori, yoni rang
calarlari, naxiglar sistemi vo onlarin manasi “sohna
arxasinda” qalmigdir.

KOLAGAYI SONOTI o KELAGHAYI ART

A RICH NATIONAL
CULTURAL HERITAGE

elaghayi — a women’s headscarf, is

undoubtedly one of the most popular

elements of traditional Azerbaijani clothing.
The kelaghayi appeared some centuries ago as
an accessory for Azerbaijani women’s headwear,
and unlike many other elements of national dress
it has retained its importance to this day and
continues to be an integral part of the apparel of
Azerbaijani women of all ages.

The head covering, generally referred to as
a headscarf - orpek — exists in a variety of types
and forms depending on the fabric and the style
demanded by the occasion attended, for example:
wedding, bazaar or work.

Researchers distinguish between the orpek,
yayliq, kelaghayi, kelaghayi charqat, chador shawl,
rubend, niqab, duvaq, dinqa, turban, shal, lechek, and
juna of covering headscarves. However, it is no
exaggeration to say that of all these, the kelaghayi
is the one that has survived the test of time and is
by far the most popular of national headscarves.

What is a kelaghayi? What makes it
so attractive and what is the secret of its
longevity?

Reference books describe it thus: “The
kelaghayi is a national women’s headscarf in
Azerbaijan. It is a silk scarf made of locally-
produced, untwisted threads with patterns
printed by the traditional method of waxing”.

These, in a nutshell, are the key characteristics
— its purpose, material and method of
production.

However, the most valuable elements of
the kelaghayi: the principles of ornamentation:
preferred colours, ornaments and their semantic
values, are left unspoken.



Susada bay ailasi. 1882
Bey family, Shusha. 1882
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Kalagayimin milli geyimda
istifadasi. XIX asrin ortalar:

Wearing a kelaghayi with national
costume. Mid 19" century

Azarbaycan qadint milli
geyimda. XX asrin avvali

Azerbaijani woman in national
costume. Early 20" century

Azarbaycan qadint milli
geyimda. XX asrin avvali

Azerbaijani woman in national
costume. Early 20" century

KOLAGAYI SONOTI » KELAGHAYI ART

13



14 KOLAGAYI SONOTI » KELAGHAYI ART



Miisalman Sarqinda ilk diinyavi qiz maktabinin sagirdlari. Baki, 1901
Pupils of the first secular girls’ school in the Muslim East. Baku, 1901
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Heg na bos yerds yaranmur, har bir hadiss
6n tarixgays malikdir. Xiisusila s6hbst xalq
moadoaniyyatinin yiz illors sins gormis, 6z badii-
tarixi doyarini bu giina kimi qoruyub saxlamig
bir elementindan gedirsa... Yuxarida soylanilon
fikrin har bir s6ziintin arxasinda milli iqtisadiyyat
vo milli madaniyyatin ¢oxasrlik, nahang inkigaf
tacriibasi durur. Bu tacriibs yiiksak ictimai dayara
malik mamulatin istehsalinin dorin snanalera
soykandiyini siibut edir.

Fikirlorimizi daha aydin ifads etmak ti¢iin
o6lkamizdas ipakgilik va ipak toxuculugunun
tarixina nazar salmaliyiq, ¢tinki kalagay sirf tobii
ipakdan hazirlanan bir memulatdir.

KOLAGAYI SONOTI o KELAGHAYI ART

Susada bay ailasi. XIX asrin ortalar
Bey family, Shusha. Mid 19" century

Nothing comes from nowhere and every
phenomenon certainly has its own prehistory.
Especially when it comes to an element of
popular culture that has endured the centuries
and preserved its historical and artistic value.
Behind every word in the definition given above,
there lies huge, centuries-long experience in
the development of the national economy and
culture, giving witness to the fundamental
traditions of manufacturing a product of such
high social value.

To achieve greater clarity, we must turn the
pages of the local history of the development
of sericulture and silk spinning; the kelaghayi is
produced exclusively from natural silk.



RAONGINI 9SRLORIN CAL THREAD, PAINTED

SACLARINDAN ALMIS SAP WITH THE SILVER HAIR OF
THE AGES
rxeoloji vs etnoqrafik todqiqatlar rchaeological and ethnographic research
gostorir ki, Azorbaycanda ipayin tarixi indeed indicates that the history of silk
Boyiik Ipsk yolunun yaranmas il in Azerbaijan is closely linked to the
ix baglidir. Azarbaycanla qongu olan 6lkalorin mergence of the Great Silk Road. The historical
va ipayin vatani Cinin qarsihgh alagalerinda vicissitudes in relations between Azerbaijan’s
meydana ¢ixan gozlanilmoaz tarixi dayisikliklor neighbourhood and China, the homeland of silk,
burada, ilk névbada ds Sirvanda ipakgiliyin contributed to the development of sericulture
inkigafina tokan verdi. here, and mainly in Shirvan.
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Bu hadisanin mahz na vaxt vo neca bag
verdiyini daqiq sdylomak ¢atindir, amma
stiibha yoxdur ki, eramizin avvslinda, yoni 2000
il bundan 6ncs burada ipayin na oldugunu
artiq bilirdilor. Cografi veziyyati v alverisli
iglim goraiti Azarbaycanin ssrlor boyu diinya
ipakgilik markazlarindan biri olmasina imkan
vermigdir. Burada yetigdirilon baramalarin
qu 6z yitksak keyfiyyoti ils forqlanirdi, buna
gora da ipak saplar va bu saplardan toxunmus
ipak parcalar hami tarafinden baysnilirdi. Hala
godim zamanlarda bu pargalarin sohrati 6lkanin
hiidudlarindan ¢ox uzaglara gedib ¢ixmigdi.

Avropada ipays olan boyiik talsbat Boyiik
Ipak yolunun meydana gixmasina tokan verdi.
Buyolils Cindan Avropaya, ilk névbada da
Roma imperiyasina miixtalif mallar (ssasan, ipak
mamulatlar1) daginirds. Ipak o gadar baha idi ki,
giymoti quzil ils Slgulirdii vo gox vaxt ticaratda
pul vahidi kimi istifads olunurdu. Yalniz zongin
adamlar ipayi 6zlorina rava gora bilirdilor.

It is difficult today to say when and how
exactly this happened, but there is no doubt that
by the beginning of the common era, i.e. about
2,000 years ago, people here knew about silk.
Geographical location and favourable climatic
conditions made Azerbaijan a centre of sericulture
for many centuries. The cocoons of the silkworms
grown here were of high quality and its silk thread
and woven fabrics were universally recognized.
Even in ancient times, the glory of these fabrics
was known far beyond these borders.

The great demand for silk in Europe gave
impetus to the formation of the Great Silk Road,
along which goods from China (mainly silk
products) were transported to Europe — first of
all to the Roman Empire. The silk that appeared
there was so precious that it was valued as much
as gold, was often used as currency in trade and
only the very rich were allowed to wear it.

Rahiblar Bizans imperatoru I Yustiniana ipakqurdlarini hadiyya edirlor
Monks presenting silk worms to the Byzantine Emperor Justinian I

KOLAGAYI SONOTI o KELAGHAYI ART
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Didro va D’Alamberin ”Ensiklopediya”sindan ipok
istehsalimin marhalalori tasvir olunan illiistrasiya

Stages of silk production illustrated in Diderot
and DAlambert’s ‘Encyclopédie’
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Boyiik Roma sarkardasi, senator, diktator
Qay Yuli Sezar har daofs Romaya zaforle
qayidanda 6z qiidratini niimayis etdirmak ti¢in
cadirlarin tizarins bahali ipak parca ¢okilmasini
amr edirmis.

Axar suya banzayan, zarif toxunuslu ipak
paltar Avropada sadacs 6z gozalliyina vo
davamlihigina gora deyil, hom ds o d6vrlerds gox
vacib sayilan gigiyenik keyfiyyatina — hagaratlara
qars1 qovucu tasirins gora ds qiymatlondirilirdi.
Moslumdur ki, XV asrds Fransada sevgililorin
yatagina ipak dosayirmislar, ¢iinki ipayin sevgi
giiciinii artirdigina inanirdilar. Ipak yataq dastlori
da mohz ilk dafe Fransada dobs diigmiigdiir.

Yiingiil, zarif, axic1 ipak tarix boyu hamigs
giymotli sayilmis v sirli bir hals ils ahata
olunmusdur. Bu “hava kimi yiingl”, “buz kimi
soffaf” materiya bu giin ds yaxs1 zovq ve dabdaba
alamati sayilir.

KOLAGAYI SONOTI ¢ KELAGHAYI ART

Béyiik Ipak yolunun gadim xaritasi
Ancient map of the Great Silk Road

The great Roman general, senator and
dictator Gaius Julius Caesar displayed his power
by having tents of precious silk embellish each
triumphal entry into Rome.

Delicate, flowing silk clothing was valued in
Europe, not only for its beauty and durability,
but also for a hygienic quality very important
in those times — its repellent effect on insects.
It is also known that in the 15" century it was
customary in France to cover the beds of lovers
with silk fabrics, since it was believed that their
texture had an aphrodisiac effect. And it was in
France that the fashion for silk underwear was
first introduced.

Throughout its existence, light, delicate,
flowing silk has always maintained its value and
has been surrounded by an aura of mystery.

To this day, this fabric “light as a cloud” and
“transparent as ice” is a mark of good taste and
luxury.

As already noted, sericulture has existed for
about two millennia in Azerbaijan: since then
cocoons have been grown here to make the finest
silk threads from which wonderful fabrics have
been woven and amazing products sewn.



Qeyd olundugu kimi, Azarbaycanda
ipakgiliyin 2000 illik tarixi var: hals qgadim
dovrlorden burada barama yetigdirilir vo
onlardan zarif ipak saplar alinir. Homin
saplardan isa g6zl pargalar toxunur vo
heyratamiz mamulatlar tikilir.

Tarixi manbalards — miixtalif dovrlards
Azarbaycana safor etmig sayyahlarin xatirslorinds
bu barado moalumatlar var; masalon, X asrdo
al-Istohri al-Miigaddasi ipak pargalar ve onlardan
hazirlanmig geyimlari tosvir edirdi. Azarbaycanda
ipak pargalarin istehsali XIII asrds mongqollarin
o6lkayas miidaxilasindon sonra da davam
etdirilmigdir.

XIII asrin II yarisinda Azarbaycana safor
etmis maghur venesiyali sayyah Marko Polo
Tobrizin emalatxanalarinda quzili va giimiisii
saplardan pargalarin toxunmasi barads yazmugdur.
Onun geydlarinds ipak haqqinda oxuyurugq:
“Burada ipak o qadar ¢oxdur ki, hatta kicik
mehmanxanalarda bels yatagin iistiins ipak
ortiklor sarirlor”

XV asrds, Agqoyunlularin hakimiyysti
dé6vriinds Azarbaycanda olmusg Venesiya
diplomatlar1 yazirdilar: “Burada atlarin
yohoraltisi bels ipakdandir”. Onlar buna ¢ox
toacciiblonmigdilar.

Omriiniin 40 ilinden goxunu Osmanli
imperiyasinda va qongu dovlstlarin srazisinda
sayahatlorda kegirmis XVII asr maghur Osmanl
sayyah1 Ovliya Calabi Nax¢ivanda ipskdan
istifads olundugunu geyd edirdi. O yazird:
ki, Sokinin “baglarinda tut yetisdirilir vo
misilsiz ipak istehsal olunur” va $irvanin tokca
Mahmudabad vilaystindas “.. min dovs yiki
ipak” toxunur. XV asrin avvallorinds Bakida
yasamig gérkamli alim vo filosof 9bdiirrasid
ibn Saleh Bakuvi da asarlarinda Azarbaycanin
miixtolif goharlorinds barama yetigdirilmasinden

boahs edirdi.

Osmanli sayyah Ovliya Calabi. XVII asr
Ottoman traveller Evliya Chelebi. 17" century

Information is available in historical sources
and the testimonies of travellers who visited
Azerbaijan at different periods. Thus, silk and silk
products are mentioned in descriptions by Al-
Istakhri and Al-Mukaddasi (10th century). Silk
textile production in Azerbaijan continued even
after the 13™ century Mongol invasion.

The famous Venetian traveller Marco Polo,
who visited Azerbaijan in the second half of
the 13" century, left interesting notes on how
fabrics of gold and silver thread were made in the
workshops of Tabriz. As for silk, we read in his
notes, “there is so much silk here that beds are
covered with silk blankets even in small hotels”.

In the 15* century, during the rule of the
Aghqoyunlu dynasty, Venetian diplomats who visited
Azerbaijan wrote, “there are even chepraks for horses
made of silk;” this had really surprised them.

The famous 17" century Ottoman traveller,
Evliya Chelebi, who journeyed for more than 40
years in the Ottoman Empire and neighbouring
countries, mentioned both the use of silk in
Nakhchivan and the fact that “mulberry is
cultivated in the vineyards and gardens and
supreme silk is produced in Sheki” and that in
just one area of Shirvan — Mahmudabad - “a
thousand camels were loaded with packs of
silk”. The famous scientist and philosopher
Abdurrashid ibn Saleh Bakuvi, who lived in
Baku in the early 15" century, also wrote about
silkworm breeding in various cities of Azerbaijan.

KOLAGAYI SONOTI ¢ KELAGHAYI ART
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Samax1 Azarbaycanda an qadim ipakgilik
morkazi sayilir. Halo XIV asrda Samaxi ipayinin
sohrati biitiin Avropaya yayilmigdi. 1403-cii
ilds Kastiliya elgisi Ryu Qonsales de Klavixo
Samoarqands Teymurun sarayina gedarkan
Azarbaycanda olmusg ve Samaxi ipayinin bir
cox Qarb vo Sarq 6lkalerinds maghur olmast,
Venesiya vo Genuya tacirlorinin onu almaga
golmosi barada malumat vermisdi.

Miixtolif asrlords yagamig sayyahlarin
asarlorinde Samaxi ils yanagi, Azarbaycanin
Ganca, Saki, Tobriz, Susa kimi gaharlarindas
ds yiiksakkeyfiyyatli ipayin istehsal olundugu

xatirlanir.

KOLAGAYI SONOTI ¢ KELAGHAYI ART

Engelbert Kempferin ¢akdiyi Samaxi qraviirii, 1683
Engelbert Kaempfer’s engraving of Shamakhi, 1683

Shamakhi is the oldest and largest centre of
sericulture and silk production in Azerbaijan;
its fabrics were famous throughout Europe from
the 14" century. Thus, in 1403, the Castilian
ambassador Ruy Gonzalez de Clavijo, who
travelled through Azerbaijan to Samarkand to
meet Tamerlane, reported that Shamakhi silk
was very popular in many countries in both West
and East and that even Venetian and Genoese
merchants went there to trade it.

Besides Shamakhi, the Azerbaijani cities of
Ganja, Sheki, Tabriz and Shusha were mentioned
as centres of high-quality silk fabric production in
the testimonies of travellers of different centuries.



XIIT asrin II yarisinda Azarbaycana safor etmis
mashur Venesiya sayyaht Marko Polo

Famous Venetian traveller Marco Polo, who visited
Azerbaijan in the second half of the 13" century

Burada nafis naxiglari ils goz oxsayan, misilsiz
zarifliys malik pargalar toxunur, ipakdon qadin
bag ortiiklari v diger ananavi geyim novlari
hazirlanirdi. $oki ipok momulatlarina gors xiisusi
ad-san qazanmigdi.

Marko Polo XIII asrde $amaxi vo Bards ipak
yayliglarinin gozalliyini geyd edirdi.

Kalagay1, asasan, Sirvanin gahor vo kandlorinda
(Samaxy, Basqal, Miicii), Bakida vo Abseronda,
Gancads, Qarabagda, Qubada, Nax¢ivanda
(Ordubad), Tsbrizds istehsal olunurdu.

Yozdi tarafindon " Zafornama” ("Fath” kitabindan)
folio (1450-ci il); sagda: matn Samarqand sahzada
va asgarlari qabul edir; solda: matn — Teymurun
Samarqanda daxil olmasi

Folio from the Zafarname (Book of Conquest) by
Yazdi (d. 1450); recto: text, Samarkand receives the
prince and his troops; verso: Tamerlane’s entry into
Samarkand

Fabrics, women's silk headscarves and other
traditional textiles were produced that astonished for
their fineness, sophistication and beauty of pattern.

Sheki was especially famous for its silk
products and, as already mentioned, Marco Polo
had noted in the 13* century the beauty of silk
shawls from Shamakhi and Barda.

Basically, the kelaghayi was made in the cities
and villages of Shirvan (Shamakhi, Basqal, Muju),
Baku and Absheron, Sheki, Ganja, Qarabagh,
Quba, Nakhchivan (Ordubad) and Tabriz.

KOLAGAYI SONOTI o KELAGHAYI ART
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Susamn goriiniisii. V.Veressagin tarafindon cokilmisdir, 1865
A view of Shusha. Drawing by V.Vereshchagin, 1865

XVI asrin IT yarisindan etibaran Ordubad va
Culfa (Naxgivan) ipak ticarstinin an iri markazlori
kimi taninird1. Buradan Venesiyaya, Marsels,
Amsterdama, Istanbula ve Halaba ipok aparlirdi.
XVII asrda Ingiltors vo Hollandiya kimi inkigaf
etmis ticarat 6lkalari Azarbaycan vo Gilan xam
ipayinin asas alicilarina gevrilmisdi. Bu mahsul
homin 6lkalarin ipak sonayesi tigiin vacib idi.

Azarbaycanda istehsal olunan pargalar
Rusiyada da maghur idi. Rusiyada Azsrbaycan
pargalarinin istifadasins dair qeydlars IX-XII
asrlora aid manbalards rast galinir. Moskva
Kremlinds, Silah Palatasinin arxivlarinda
Azarbaycandan par¢a alindigini siibut edon
maragl sanadlar saxlanilir.
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From the second half of the 16™ century,
Ordubad and Julfa (Nakhchivan) were also
mentioned as large silk trading centres. From
here products were sent to Venice, Marseille,
Amsterdam, Istanbul and Aleppo. In the 17
century, the main buyers of Azerbaijani and
Gilan silk were developed trading countries like
Holland and England; it was required for the silk
industries of those countries.

Fabrics from Azerbaijan were widely used in
Russia, first mentioned in sources dating back
to the 9-12* centuries. There are interesting
documents containing evidence of fabrics bought
from Azerbaijan in the archives of the Moscow
Kremlin Armoury Chamber.



Rusiya ¢ar1 Aleksey Mixaylovi¢ ona hadiyya edilon Samaxi ipayindan tikilmis geyimda. 1670-ci illarin sonu

Russian Tsar Alexei Mikhailovich in clothes of Shamakhi silk presented to him. Late 1670s

Homin sanadlorda 1663-cii ilds Demidovun
rohboarliyi ilo Rusiyadan Samaxiya vo Tabriza
ilk irimiqyaslh ekspedisiyanin gondarilmasi,
habels 1667-ci ilds rus gar1 Aleksey Mixaylovig
Romanov tigiin $amaxi ipayindon geyim
tikilmasi faktlar: yer almigdir.

Azarbaycan ipayi Rusiyada o qadar populyar
idi ki, hatta qadim rus xalq mahnilarinin birinds
“MBan sana Samaxi ipayindan kdynak tikeram”
kimi misralara rast galmak olurdu.

In particular, the dispatch of the first large-
scale expedition from Russia to Shamakhi and
Tabriz in 1663 by Demidov is mentioned here,
as well as the making of clothes from Shamakhi
silk for the Russian Tsar Aleksei Mikhailovich
Romanov in 1667.

Azerbaijani silk was so popular in Russia that
one can even find lines like “I'll make you a shirt
from Shamakhi silk” in one of the old Russian
folk songs.

KOLAGAYI SONOTI o KELAGHAYI ART
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KOLAGAYI ISTEHSALI
MORKOZLORI

¢atindir, amma onun yiizillar bundan avval

Azarbaycan gadinlarinin bag ortiiklori
arasinda meydana ¢ixdig1 malumdur. Hor halda,
Azarbaycanin Ismayilli rayonunun Basqal dag
kandinds agkar olunmug qadim dazgah bunu siibut
edir. Homin dazgahda egilmamis iplardon ipak
toxunurmusg. Buradaki evlords gz babayi kimi
qorunub saxlanilan ve nasilden-nasls tiiriilon
forma va galiblarin 300 ildon gox yag1 var. Homin
goliblor vasitssils ipayin tizarine naxig salinr.

g

Galinin bacist. N.O.Ismayilov.
1983. Azarbaycan milli
kostyumlarina eskiz.
XVII-XIX asrlar, Baki-Samaxi

‘Sister of the Bride’. N. A. Ismayilov.
1983. Sketch of Azerbaijani national
costume. 18" — 19" centuries,
Baku - Shamakhi

KOLAGAYI SONOTI o KELAGHAYI ART

slagayinin yaranma tarixini daqiq séylomak

Taza galin. N.O.Ismayilov.
1983. Azarbaycan milli
kostyumlarina eskiz.
XVII-XIX asrlar, Baki-Samaxi

"Young Bride’. N. A. Ismayilov.
1983. Sketch of Azerbaijani national
costume. 18" — 19" centuries,
Baku - Shamakhi

CENTRES OF KELAGHAYI
PRODUCTION

tis difficult to establish when the
Azerbaijani women’s kelaghayi headscarf

first appeared, but it was hundreds of years
ago. That was when machine parts found in the
high-altitude village of Basqal in Azerbaijan’s
Ismayilli region had been used for printing
silk patterns from untwisted threads. Here, in
different houses one can find carefully stored
forms and stamps to print on silk that have been
passed from generation to generation. Some of
them are more than 300 years old.

h.'r.r..q-qJ

Sarpayi. N.©.Ismayilov.
1983. Azarbaycan milli
kostyumlarina eskiz.
XVII-XIX asrlar, Baki-Samaxi

‘Wedding Party Host’. N. A. Ismayilov.
1983. Sketch of Azerbaijani national
costume. 18" — 19" centuries,
Baku - Shamakhi



Tarixgilor Basqal kandinin asasinin IV Basqal kandi

asrda qoyuldugunu bildirirlor. Bu kend Asiya Basgal village ‘

ilo Avropani birlagdiran Boyiik Ipak yolunun

tizorinds mithiim dayanacaglardan biri olub. Some historians believe that Basqal was
Basqal sanatkarligin markazina gevrilib va ilk established in the 4™ century and was one of the
no6vbada ipak toxuculugu ve milli ipsk qadin bag main halts on the Great Silk Road connecting
ortitytiniin — kelagayinin istehsal ils taniib. Asia with Europe. Soon after its inception, it

became a centre of handicraft production, known
primarily for silk weaving and the production of
women's silk kelaghayi headscarves.
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Basqal Ipak Morkazinin emalatxanasimda
In the workshop of the Basqal Silk Centre

KOLAGAYI SONOTI » KELAGHAYI ART 31



32

KOLAGAYI SONOTI » KELAGHAYI ART



Basqal Ipak Markazi.
Kalagay1 istehsalr prosesi

Basgqal Silk Centre.
Kelaghayi production process
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Basqal kandi
Basgal village
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Bu giin Basqalda kalagay: istehsali ilo yanag,

ipayin toxunmasi va roanglanmasi, ham da parga
tizarina qaynar batik tsulu ilo naxis salinmasinin
sirlori qorunub saxlanilir. Bu naxiglar yerli
sakinlorin maigatina elo derinden daxil olub ki,
onlardan har yerds — dag tizarinds oymalarda,
geyimds, bigmalorin bazadilmasinds istifada
olunur. Maraqglidir ki, istehsal prosesinds, bir
qayda olaraq, kisilar istirak edir: onlar dezgahda
pargani toxuyur, tabii boyalarla ranglayir,

sonra da xtisusi formalar — armud va yaxud

qoz agaclarindan hazirlanmig galiblor vasitasilo
tizorina naxig vururlar. Bu, ¢atin bir igdir: ax1 usta
ham qaynar, ham ds agur trafaretlor ilo iglomali
olur. Umumiyyatls, miirakkeb kolagay istehsalt
prosesinin har bir marhalassi boyiik fiziki zohmat
talab edir.

In Basqal today, alongside kelaghayi
production, the secrets of spinning and dying
silk, as well as the hot batik application of
patterns, are still preserved. These patterns are so
deeply embedded in the lives of local people that
they use them everywhere, to the point that they
carve them in stone and decorate their clothes
and their cuisine with them.

Interestingly, as a rule men are involved in
their making: they weave the fabric on a machine,
dye with natural colours and then use the special
stamps (made of hardwood - pear or walnut)
to apply the ornamentation. This is all hard
work: after all, the master is dealing with boiling
dye and heavy stencils. Generally, every stage
in the complex process of kelaghayi making is
associated with heavy physical labour.

KOLAGAYI SONOTI » KELAGHAYI ART
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Onanavi olaraq kalagay1 sl ilo hazirlanur,
buna gores do iki tamamils eyni kolagay1 tapmaq
miimkiin deyil. Kalagay1 sanati ils ailovi maggul
olurlar. Bu zaman kslagay1 istehsalinin biitiin
yazilmug vo yazilmamus qanunlarma ciddi amal
olunur: har bir ails qoruyub saxladigi boyama
vo naxigsalma sirlorini totbiq edir. Tosadiifi deyil
ki, Azarbaycanin ipsk momulatlar, xiisusils do
kalagay1 XIX asrin sonlar1 — XX asrin avvallorinda
kegirilmis imumdiinya sargilarinds miikafatlara
layiq goriliib. Kalagayinin digar ananavi istehsal
morkoazlorindon biri do $akidir. Bu giin Basqalda
vo Sokids faaliyyat gostoran kalagay istehsalgilar:
nasillikea kalagay: ustasi olmus siilalolorin
niimayandslaridir.

KOLAGAYI SONOTI » KELAGHAYI ART

By tradition, kelaghayi scarves are made by
hand; thus it is not easy to find two headscarves
that are exactly the same. Also as a rule, entire
families are engaged in this craft who faithfully
observe all written and unwritten laws of
production and adhere to family secrets of
colouring and ornamentation. It is no accident
that Azerbaijani silk products, and kelaghayi in
particular, were honoured in world fairs of the
late 19* and early 20* centuries. Sheki is another
traditional kelaghayi production centre. Today’s
manufacturers of kelaghayi in Basqal and Sheki
represent dynasties of hereditary kelaghayi
masters.

Saki, Yuxar: Karvansara. XVIII-XIX asrlar
Upper Caravanserai, Sheki. 18"-19" centuries






38

KOLAGAYI SONOTI » KELAGHAYI ART

CEEEF

| il
‘_Illll




..

-l

I &

Saki Ipak Kombinatu. Istehsalat sexlari. 2018
Sheki Silk Combine. Production workshops. 2018
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Saki Ipak Kombinati. Kalagayilarin emalatxanada
hazirlanmas:. 2018

Sheki Silk Combine. Kelaghayi-making in Sheki
workshop. 2018
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KOLAGAYININ YARANMA
MORHOLOLIORI, RONG
GCALARLARI Vo ONLARIN
MOoONASI

asillikea kalagayigi olan Basqal ustalar1
6NQ;adir Safiyev, Abbasali Talibov, Nizami

Mbsmmoadov, Ciimsiid Haciyev, Rafiq
Asgarov, sakili Omiraslan $amilovun adlar
hamiya mslumdur.

Kslagay1 haqqinda ananavi qadin bag 6rtiiyti
kimi diisiinands anlayirsan ki, Azarbaycan xalgas:
sadaca ev miixallofatinin bir hissasi olmadig
kimi, kalagay: da sadaca funksional bir geyim
elementi deyil. Azarbaycan toxuculuq sanatinin
bu iki n6vii diinya diizeninin sirlsring, tobiatin
gizli qanunlarina gedib ¢ixan, natica etibarilo
hayat falsafasini 6ziinds aks etdiren sart, donmaz
qaydalara asaslanmig miitonasib forma va estetik
prinsiplar sistemindan ibaratdir.

STAGES IN CREATING A
KELAGHAYI, THE RANGE
OF COLOURS AND THEIR
MEANING

enowned Basqal craftsmen are
q{ descended from keleghayi makers:
Qadir Shafiyev, Abbasali Talibov, Nizami
Mammadov, Jumshud Hajiyev, Rafiq Asgerov, as
is Amiraslan Shamilov from Sheki.

Reflecting on the kelaghayi as a traditional
female headscarf, one realises that this is not simply
afunctional item of clothing, just as an Azerbaijani
carpet is not simply a detail of domestic decor. Both
forms of traditional Azerbaijani textile art represent
aharmonious system of formal and aesthetic
principles, based on firm, indisputable rules that
refer back to the mysteries of the emergence of the
world, hidden laws of nature; rules that ultimately
reflect a philosophy of life.

"Herat1” kalagayist. Basqal. 1930-cu il. Milli Incasanat Muzeyi
‘Herati’ kelaghayi. Basqal. 1930. National Museum of Art
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Suga. Baramanin toplanmasi. XIX asr.
Dévlat Ipak Muzeyi. Tbilisi, Giirciistan

Collecting cocoons, Shusha. 19" century.
State Silk Museum. Tbilisi. Georgia
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Kalagay.zgl, Susa. XIX asrin ortalari.
Ddévlat Ipak Muzeyi. Tbilisi, Giirciistan

Kelaghayi maker, Shusha. Mid 19" century.
State Silk Museum. Tbilisi. Georgia
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"Qafgazin ipakcilik emalatxanalart” nasri. “Qafqaz ipakcilik stansiyasinin
asarlori ’.' silsilasindon. XII cild, 3-cii buraxilis. Tiflis, 1902.
Ddévlat Ipak Muzeyi. Thilisi, Giirciistan

The publication “Silk Workshops in the Caucasus”. From the series

“Works of the Sericulture Centres in the Caucasus” Volume 12,
3" edition, Tiflis, 1902. State Silk Museum. Tbilisi, Georgia
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R.Ibrahimbayova, C.Tariverdiyev vo
Z.Miiller-Tariverdi torafindan iglonib-hazirlanmig
konsepsiyaya uygun olaraq kalagay: yalmz
tabii ipakdan, 6zii de ipayin miiayyon novii
olan “kalagay1 ipayi’ndon hazirlanir. Onun
istehsalinda 2-3 ipak lifindan ibarat boyasiz ipak
sapdan istifads olunur. Par¢anin qalinhg1 hor
sm*-da 28-30 sapdan ibarat olmalidir. Kalagay1
6z formasina gora miitlaq kvadrat olmali vo
biitév pargadan hazirlanmalidir. Onun 6l¢iileri
da daqiq mitayyen edilmigdir: 150x150 sm, ya da
160x160 sm. Kalagayr qadinin biitiin badanini
ortmamolidir. Kalagayimnin bir téroms névii ds
onun Y4 hissasini togkil edon “bolma”dir.

KOLAGAYI SONOTI o KELAGHAYI ART

According to R. Ibrahimbeyova,
J. Tariverdiyev and Z. Muller-Tariverdi the
kelaghayi must be made only with natural silk,
moreover a certain type, which has long been
known as kelaghayi ipeyi — kelaghayi silk. Silk
thread consisting of 2-3 silk fibres of undyed
yarn is used in production. The fabric has 28-30
threads per cm’. A kelaghayi must be square in
form and woven in a single piece. Its dimensions
are also regulated: 150x150 cm or 160x160 cm
and it should not cover the whole figure of the
woman. A derivative of kelaghayi is the bolme — a
quarter-sized kelaghayi.
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Hazir kalagayinin biikiilmasi da 6ziinda
dorin mena saxlayan bir prosedurdur. Bu zaman

heg bir gaydani pozmagq olmaz. {lk ii¢ biikiis
uzununa, daha ii¢ biikiis iss enina olmalidir.
Bels biikiildiikds kslagay: toraflori 18 va ya 20
sm olan kvadrata gevrilir. Naslon kalagayig1 olan
ustalar amindirlor ki, kalagay1 dayismoaz tabiot
ganunlarindan dogulmusdur. Kalagay: 6ziinds
hayatin — ham tsbistin, hom da bagar hayatinin
biitiin elementlorini saxlayir. Bu bag 6rtiiytiniin
tigqat uzununa biikiiliigti hayat dovriyyasinin
asasin1 tagkil edan tig ciit ziddiyyatli anlayist

aks etdirir: yagam vo 6liim, xeyir vo sor, haqigot
va yalan. Ortiiyiin enina ii¢ biikiiliisii iso ayr1-
ayrihqda gotirilmiis har bir insanun hayatini tagkil
edan xiisusiyyatlorin — mahabbat vs nifratin, giic
va zaifliyin, miidriklik ve agilsizhigin romzidir.
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There is deep significance in the folding of a
kelaghayi that should never be violated. The first
three folds should be made along one length,
then three more folds across, resulting in a square
with sides of 18-20 cm. Hereditary kelaghayi
masters hold that the laws of nature are invariable
and the kelaghayi is precise in their reproduction.
It contains all that life consists of — the life of
nature and the life of people. The threefold
folding of this scarf personifies three pairs of
opposing concepts that make up a life cycle:
life and death, good and evil, truth and lies. The
subsequent three folds of the headscarf represent
the life of a person: love or hate, strength or
weakness, wisdom or foolishness.



Koalagayinin hazirlanmasi dérd marhaladan
ibaratdir: ipak par¢anin toxunmasi, naxis
yaradan stamplarin (onlar metaldan da ola bilar)
hazirlanmasi, parganin sathina galibin basilmas:
vo nahayat, biitiin prosesin an mithiim moarholasi
olan naxiglanmug parganin boyanmasi. Boyanma
morhalasi har bir igtirak¢inin tizarina diigan rolu
daqiq yerins yetirdiyi miigaddas ayini xatirladr.
Qadimdan boya emalatxanasi (“kiipxana”)
toxunulmaz yer sayilirds, kalagay: istehsalinin
morkazi fiquru olan boyaqgiya iss Allaha yaxin
bir insan kimi baxirdilar. O, xiisusi qabiliyyats vo
hiidudsuz imkanlara malik bir goxs sayilirdi. Buna
gora da boyaqeiya nazir veran insan Allahdan
arzularinin hayata ke¢masini dilsys bilordi.
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The making of a kelaghayi consists of four
stages: making the silk fabric, making stamps
(that can also be in metal), stamping the fabric
and finally dyeing, which is the most important
stage of the whole process and is akin to a
ritual, with each participant acting in a strictly
prescribed role. Since ancient times, the dyeing
workshop (kupkhana) has been considered sacred
and the dyer (boyaqchi) - the central figure in the
process of making the kelaghayi divine. He is
endowed with a special gift and has unlimited
skills. Therefore, anyone who makes a donation
in favour of the boyaqchi may ask God for the
fulfilment of their wishes.

Only natural dyes made from plants, tree
bark and flowers are used in dyeing kelaghayis.

KOLAGAYI SONOTI o KELAGHAYI ART 51



52

Kalagayinin ranglanmasinds bitkilordan,
agac qabigindan, gigaklordan alinmus tabii
boyalardan istifads olunur; masslen, adi sogan
qabigindan xiisusi qizili galara malik boya alinur.
Umumiyystls, Azarbaycan yayliglarinin rong
palitras: cox genisdir. Hor bir rangin 6z manasi
var vo miioyyan hadisa ils slaqadardir; masalon,
gaynana galina toyqabag: al-qirmuzi rongli
koalagay1 hadiyya verir. Bu kalagay galinin iziini
va giyinlarini értiir. [lk dogulmus kdrps ds mahz
bu kalagay1ya biikiiliir, sonra iss gonc ana avvalki
badan formasina qayitmagq igiin 40 giin arzinds

belini bu kslagayn ils sixib baglayir.
Maraglidir ki, toya golmis qonaglar qatlarla
uzununa biikiilmiis kelagayilar bayin ¢iynina saliar.
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For example, a special golden hue can be
obtained from ordinary onion skins. In general,
Azerbaijani shawls come in a wide range of
colours. Moreover, each colour is endowed with
special meaning and associated with particular
events. For example, before a wedding the bride
receives a gift of a kelaghayi from her future
mother-in-law or other close relative of the
husband that should be bright red, a/, to hide
her face and cover her shoulders. It is in this
kelaghayi that she wraps her first baby just after
birth, and then for the 40 days after giving birth
she binds her waist with it like a corset, to return
to her previous shape.

It is interesting that the bridegroom receives
a kelaghayi folded longitudinally several times
from wedding guests; it is laid on the groom’s
shoulders.

Nisan marasimi. 2018. Rassam E.Bagiseva
Engagement ceremony. 2018. Artist E.Baghisheva



Qadin yagindan vs ails vaziyyatinden
asil1 olaraq miiayyon rongo vo naxiglara
malik kalagay1 6rtiir: yash qadinlar tiind
v ya sakit rongli, nazaragarpmaz naxiglari
olan kalagayidan (“sogan1”, sarimtil rongli
“soldurma”, “qahvayi”) istifads edirlor. Ganc
quzlar hatta yas yerlarinds bels qara kalagay:
ortmiirlar, adi giinlords iss onlarin baginda
alvan rangli kalagayilar olur. Kelagayinin
rangi vo yaxud ranglorinin ahangi, rosmlarin,
kompozisiyanin tipi, 6rtiilms tisulu sahibasinin
yasina uygun sokildoa segilir.

Azarbaycanin qadim adatina gors, qadin
kolagayisini kisilorin arasina ataraq qan
tokiilmasinin qargisini ala bilor. Quz iss ona
evlonmok taklifi edan oglana kalagayisini
vermakls nikaha raz1 oldugunu bildirir.

Bazi ranglarin, masalan, goy, qurmizi, qizili-
oxra ranglarinin gafaverici xiisusiyyats (yaqin ki,
boyanin bitki mangayina géra) malik oldugunu
distiniirlor. Kalagayinin mialicavi shamiyyata
malik olmasi, bad nazarden, bslalardan qorumas:
barads ¢oxlu inanclar var.

A woman is expected to wear kelaghayis

of certain colours and patterns corresponding
to her age and marital status. Elder women
should wear kelaghayis in dark, calm tones with
sober ornamentation: soghani (onion), soldurma
(yellowish), gahvei (coffee colour), while young
girls would not cover their heads with a black
kelaghayi, even at a funeral, and wear brightly
coloured kelaghayis in everyday life. The colour
or colour combination, pattern, composition,
method of tying and the age of its wearer are all
taken into account.

According to ancient Azerbaijani tradition,
a'woman can stop bloodletting by throwing her
kelaghayi between two fighting men, and a young
girl may signal her acceptance of a proposal of
marriage from a man by giving him her kelaghayi.

To some colours — blue, red and ochre gold
(perhaps due to the plants from which the dyes
are produced) are attributed healing properties.
There are many beliefs about how a kelaghayi
heals, and protects against an evil eye and
adversity.
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ORNAMENTLORIN
KOMPOZISIYA
QURULUSU

axiglarin yerlogmo xiisusiyyatins gora
GN kolagay ti¢ néve boliniir. Birinci néve

tamamils naxiglarla értiilmis (bir qayda
olaraq, konsentrik prinsip asasmnda) kalagayilar aiddir.
Hamin kalagayilar 6ziinamoaxsus sokilds diinyanin
meonzarasini aks etdirir. Kompozisiyalar bitki
rasmlori vo hondasi fiqurlar xatirladan naxiglarin,
isare v simvollarin harmonik uygunlugundan
ibaratdir. Qeyd etmok lazimdir ki, burada miixtolif
elementlor bir-birina elo tarazh gokilde qovusmugdur
ki, ornamentlarin ¢oxluguna baxmayaraq tamamils
dagiq, mitkemmsl bir struktur yaranmugdir. Bu ciir
kalagay1lar arasinda “Herati” vo ya “Heyrati” xiisusilo
moaghurdur. Yaqin ki, onlar adlarini Herat goharinin
adindan almugdir. O zaman Heratdan 6lksya saragan
gotirilirdi. “Tiistillonan kol” adlanan bu bitkinin
oduncagindan nadir sar1 boya alinirdr. “Heratr”
kalagayilary, asasan, Samaxida, Basqalda vo Bakinin
Xils (Omircan) kandinds istehsal olunurdu. Basqal
kalagayilarimin tizarina buta ils yanagy, qus sokillari,
boyiik medalyonu xatirladan naxis kompozisiyalar:
vurulurdu. Baki yayhglarimi iss, asasan, buta
motivleri bazayirdi (bu naxislar yerli xalgalar igiin do
xarakterikdir). “Herat1” an qadim kalagay1 noviidiir.
Bu qrupa daxil olan kalagayilar sari-qohvayi vo
ya quzih-narinci rongds olur. Kompozisiyalar, bir
qayda olaraq, markazi gevradon v onu shats edon
elementlsrdsn ibaratdir. Senatkarlar bu ciir naxglari
“macmoyi giil” vo yaxud “somsi” adlandirirlar. “Semsi’
giinasin qadim romzi sayihir. Bu ciir kalagayilara
“xongalt” vo yaxud “basqal” da deyilir.

»

i

i

2

THE COMPOSITIONAL
STRUCTURE OF
ORNAMENTATION

elaghayis are divided into three types
K according to the arrangement of their

patterns. The first form of kelaghayi
is completely covered in patterns (as a rule,
concentrically) forming a unique picture of the
world. Compositions consist of a harmonious
combination of plant and geometric patterns,
signs and symbols. At the same time, it is notable
that the combinations of heterogeneous elements
are extremely well balanced here so, despite their
abundance, a completely clear and harmonious
structure is formed. This type of kelaghayi
includes the celebrated Herati or Heyrati. Their
names may come from the city of Herat, whence
the so-called “smoking shrub”, whose wood
supplied very rare yellow dyes, was imported to
the country. Herati kelaghayis were produced
mainly in Shamakhi, Basqal and the Baku village
of Khila (Amirjan). The Basqal kelaghayi was
characterised by images of birds and patterned
compositions with large medallions, while
Baku shawls had buta motifs (which is also
typical of the local carpets). Herati is the oldest
form of kelaghayi and is characteristically
coloured yellow-brown or golden-orange. The
compositions, as a rule, consist of a central circle
and framing elements that artisans call mejmei
gul or shamse, associated with an ancient symbol
of the sun. Otherwise, such a kelaghayi is called
khonchali or basqal.

'
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“Herat1” kalagayisi. Basqal,
Azarbaycan. XX asrin ortalar1.
Azarbaycan Xalca Muzeyi

"Herati” kelaghayi. Basqal,
Azerbaijan. Mid-20" century.
Azerbaijan Carpet Museum
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"Herat1” kalagayist (fraqgment). Basqal. XIX asr. Milli Azarbaycan Tarixi Muzeyi
‘Herati’ kelaghayi (fragment). Basqal. 19" century. Azerbaijan National History Museum
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"Herat1” kalagayis1. Basqal.
1940-cu illarin istehsalr.
Azarbaycan Milli Incasanat Muzeyi

‘Herati” kelaghayi. Basqal. 1940s.
Azerbaijan National Museum of Art
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Miiasir Basqal kalagayist.
Basqal Ipak Markazi

Modern Basqal kelaghayi.
Basgal Silk Centre
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Miiasir Basqal kalagays.
Basqal Ipak Morkazi

Modern Basqal kelaghayi.
Basqgal Silk Centre
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Miiasir Basqal kalagayust.
Basqal Ipak Morkazi

Modern Basqal kelaghayi.
Basqal Silk Centre
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Miiasir Basqal kalagayist.
Basqal Ipak Morkazi

Modern Basqal kelaghayi.
Basgqal Silk Centre
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Ikinci qrup kelagayilarda parcanin kenari iri The second group consists of kelaghayis on
naxislarla bazadilir. Burada buta vo nar ¢igayi which a large pattern borders the fabric. Buta and
motivlari mithiim rol oynayir. pomegranate flower motifs are prominent here.

Kalagay: (fragment). Basqal. XIX asr. "Natovan” galereyast
Kelaghayi (fragment). Basqal. 19" century. Natavan gallery

N
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Kalagay: (fragment). Basqal. XIX asr. "Natavan” galereyast
Kelaghayi (fragment). Basqal. 19" century. Natavan gallery

KOLAGAYI SONOTI » KELAGHAYI ART 69




-

Kalagay: (fragment). Basqgal.

XIX asr. "Natovan” qalereyast

Kelaghayi (fragment). Basqal.
19" century. Natavan gallery




Nohayat, tigiincii qrupa “giindalik”
xarakter dagryan kalagayilar aiddir. Onlara
“yeloni” vo yaxud “hasiysli” bag ortiiyt deyilir.
Bu ciir kalagayinin ortasi ag va ya birrangli
olur, xirda, seyrak ¢i¢ak rasmlari vo yaxud
xallar ils, ya da néqtaler qrupu ils bazadilir,
asas naxig isa hagiyslara vurulur. Kolagayim
bazayan elementlorin sixligindan asili olaraq
kompozisiyalar1 “pirqalib” (elementlor daha six
yerlasir) va “seyrak” (elementlarin sixlig1 azdir)
novlerins ayirirlar. Seyrok kalagayilarin istehsal
ila, asasan, Ganca, $aki va Ordubadda maggul
olurdular. $akida iki hasiyali kelagayilara tstiinlitk
verilirdi. Yeri galmiskan qeyd edak ki, “yelon”
sozli Tobriz xal¢alarinin hagiyasindoki an enli
zolagy ifads etmoak tigiin do igladilir.

Kalagay: (fraqment).
Basqal. XIX asr. "Natavan” qalereyast

Kelaghayi (fragment).
Basqal. 19" century. Natavan gallery

Finally, the third type of kelaghayi is more
casual in nature and has so-called fillets, or yeleni,
i.e. a bordure-type headscarf. The interior of such
a scarf can be white or plain and may be covered
with small, rare flowers or separately paired
circles, or grouped points, while the main pattern
runs along the borders. Depending on the density
of a pattern with smaller elements, compositions
are known as pirqalib (denser pattern) and seyrak
(less dense). The production of seyrak kelaghayis
was concentrated in Ganja, Sheki and Ordubad.
The preferred kelaghayi in Sheki had two borders.
By the way, the word yelen also comes from the
widest bordure strip in Tabriz carpets, in the
centre of the borderline.

KOLAGAYI SONOTI » KELAGHAYI ART
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NAXISLAR VO
ORNAMENTLOR

slagayrya vurulan naxiglarin zonginliyi
astlor boyu insanlar1 heyran etmigdir.
Bitkigakilli vo handasi ornamentlorls
yanagl, tovuz qusu, sanapipik, bilbil, goyar¢in
rosmlarina, hamginin “ceyrangoz hasiys” va “pisik
ayag1” adlanan xiisusi tislublu naxiglara da rast
golmak olur. Har bir dekorativ motivin romzi

monasl, ta qadimlara gedib ¢ixan darin mifoloji
kokii vardir. Tosadiifi deyil ki, kalagayiginin
“malumat bazasi”na daxil olan bir ¢ox tasvirlara
Azarbaycanin miixtalif bolgalsrini tomsil edan
xal¢aciliq moktablorinin kompozisiyalarinda,
habels tunc d6vriina va sonraki tarixi dovrlers
aid kurqanlarda vs mozarlarda tapilmis keramik
asyalarin tizarindo rast galmak olur. Bunlar maral,
baliq, qus tasvirlari, xtisusi iislubda ve yaxud tobii
sokilda verilmis bitki elementlari, Azorbaycan
xalq yaradiciligina aid goxsayh transformasiya
vo modifikasiyalarda oks olunmus, coxtabagali
vo multikultural semantikaya malik nafis “buta’,
¢igak elementlarinin qovugmasindan yaranmig
“islimi” vo nahayat, inkigaf, birlik
v 6lmazlik romzi kimi
hayat agacimi aks etdiran
“kartag”dur.
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Saxsi qabdan fraqment. Goygol, XII asr,
Azarbaycan Milli Incasanat Muzeyi

Earthenware dish (fragment). Goygol.
12" century. Azerbaijan National Museum of Art

PATTERNS AND
ORNAMENTS

he variety of patterns applied on kelaghayis

over the centuries is striking. Besides plant

and geometric ornaments, one may find
images of peacocks, hoopoes, nightingales and
pigeons, as well as stylised patterns like jeyrangoz
hashiye (gazelle eyes) or pishikayaghi (cat's paw).
Virtually every decorative motif is some kind of
symbol and has deep mythological roots dating
back to ancient times. It is no coincidence that
many images that make up the ‘databank’ of a
kelaghayi master can be found not only in the
carpet compositions of the different regional
schools of Azerbaijan, but also on ceramics
found in barrows and cemeteries from the
Bronze Age and subsequent periods. There are
images of animals — deer, fish, birds - a huge
variety of stylized and naturalistic plants; the
elegant buta, represented in Azerbaijani folk art
in countless transformations and modifications
and possessing multi-layered and multicultural
meaning; the islimi, interwoven elements of
stylized flowers, and finally kartash— the tree of
life, a symbol of development, integrity and
immortality.

“Qus” galibi.
Basqal Ipak Morkazi

'Bird’ stamp.
Basqal Silk Centre
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Kalagay1 konsepsiyasinin miialliflori
mildyyan etmiglor ki, “ornamentlorin ve onlarin
kompozisiyalarinin manasi galiblorin adlarinda
6z aksini tapmigdir. Onlar hamis miixtolif gokilda
— bazan sart qanunlar asasinda, bazan ds ustanin
(“tavakeg”) ruhi vo emosional vaziyystindan asih
olaraq kalagaymin ornamental iislubuna daxil
olmugdur; masalon, ustalar konsentrik grupa aid
olan naxigh “Basqal” kelagayisinin kompozisiyasin
kainatin morkazinin tasviri kimi izah edirlor.
Basorin varligi hagqinda biitiin universal
tasavviirlor burada 6z aksini tapmigdir. Burada
insanin an yaxs1 miidafissinin (“sah”, “sah-buta”)
daglar (“dik hasiys”) olmasina aminlik ifads edilir,
bu diinyada fiziki gokilds sona gatan hayatin digar
yiiksak bir diinyada daha dolgun, rongarang vo
moazmunlu gokilds davam etdiyi bildirilir. Balka elo
buna gora ds bu kelagayilar zangin rong calarlarina
malikdir vo onlarin hazirlanmasinda miixtalif
goliblorden istifads olunur.

The meaning of ornaments and their
composition are reflected in the names
of the stamps. All have their own place in
the ornamental stylistics of the kelaghayi;
sometimes according to rigidly defined canons
and sometimes depending on the spiritual and
emotional mood of the master (tavakesh). For
example, the composition of the Basqal patterned
kelaghayi, which belongs to the concentric group,
is interpreted by the masters as an image of the
creation at the centre of the universe. Universal
notions of human existence find their expression
here. There is also a conviction that mountains
(dikhashiye) are man’s best defence (shah, shah-buta)
and that in ending physically in this world, life
continues in another that is higher, more elevated
and even richer, more colourful and substantial.
Perhaps this is why these kelaghayis are so

colourful and many different stamps are used in
their production.

KOLAGAYI SONOTI o KELAGHAYI ART

“Baliq” qalibi. Basqal Ipok Morkazi
‘Fish’ stamp. Basqal Silk Centre



Bu tip kelagay1 ustaliginin zirvasinda
“Yeddirang” kalagayis1 durur. Onun saxavatlo
vurulmusg ornamentlorinin har bir elementi yeddi
rangdon — qurmizi, goy, sarl, yasil, ag, ¢ahrayi
va tiind-qahvayi ranglardan birina ve onun
galarlarina boyanir. Qeyd olundugu kimi, kalagay1
naxiglarinda tosvir edilon diinya moanzarasi
gadim arxeoloji madaniyyat abidalarinin tunc
vo keramik niimunalsrins banzayir. Maraghdir
ki, Basqal ustalar1 bu giin ds qaliblorini hamin
obrazlara uygun sokilds adlandirirlar; masalon,
kalagayinin morkazina naxis vurulmasinda
istifads olunan galibs “gobak” deyilir. Dairanin
V4 hissasini tagkil edon bu galib konsentrik
kompozisiyada barabartarafli xag amalo gatirir
vo diinyanin markazini, onun atrafindak: dairs
vo yaxud kvadrat iss kainati ifads edir. Bir sira
tadqiqatgilarin fikrins gors, Avrasiyanin miixtalif
gusalarindo (o ciimladan Azerbaycanda) togakkiil
tapmis konkret arxeoloji madaniyystlords
dairs vo yaxud kvadratin daxilina yerlogdirilmis
xaggakilli simvol diinyanin morkazi vo yaxud
“kosmik gobsak” haqqinda saman tasavviirlorini
oks etdirir. Basqalda tapilmuis tiirk saman ayinlori
hagqinda matnlar bunu siibut edir.

The peak of kelaghayi mastery is the form
called yeddi reng (seven-coloured). These scarves

are lavishly ornamented and each element of the
pattern is dyed in one of seven colours or their
hues - red, blue, yellow, green, white, pink and
dark brown. As already noted, the picture of the
world, as represented on a patterned kelaghayi,

is consistent with images on bronze and ceramic
works of the most ancient cultures. It is fascinating
that even today the masters of Basqal name their
stamps in accordance with these images. For
example, the stamp with which the motif is applied
in the centre of a kelaghayi, is a gobek (navel).
Representing V4 of a circle, this stamp forms an
equilateral cross in a concentric composition and
is associated with the centre of the world, while the
circle or square around it symbolises the universe.
Some researchers say that for shamanic rituals in
certain ancient cultures around Eurasia (including
the territory of Azerbaijan), the cross-shape within
acircle or square, represents ideas of the centre

of the world, or the ‘cosmic umbilical cord. Many
ritual texts of Turkic shamans in Basqal refer to

the centre of the silk kelaghayi in terms of ‘the
umbilical cord (heaven) and the body (earth)’
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Samaxili qiz milli geyimda.
1840. Rassam Q.Qagqarin

Girl from Shamakhi in
national costume.
1840. Artist G.Gagarin

Sirali saxst qab iizorinda
tasvir. XVIII asr

Image on glazed earthenware
pot. 18" century
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Bu giina qadar yerli shalidon 130-dan
artiq alinmig qalib adabi manbalar vs sifahi
tasvirlor asasinda barpa edilorok Basqaldaki
interaktiv “Kolagay1” muzeyinds saxlanilir.

[k dafs onlarin tesnifat1 aparilmis ve kataloq
soklinda nagr edilmisdir. Har bir galibin 6z

ad1 var: “sah’, “sah-buta” ve s. Bazi galiblar,
masalon, yuxarida tasvir olunmus “gobak”,
“sah-hayat agac1’, “sah-gulli”, buta motivleri -
“bala buta”, “kiisiila buta”, “giilli buta”, “hirsli
buta”, “ciit buta”, “hamils buta’, “sevgili buta”,
“badam buta” va digarlari yalniz agacdan
hazirlanir. Bu siyahi kalagayinin ornament
sisteminin na qader miirakkab ve mazmunlu
oldugunu géstarir. Biitiin isaralor vo romzlar
barads malumati olan adam tigiin bu, ssl
“hayat kitab1”dir. Tosadiifi deyil ki, burada

har bir motiv 6ztinds milayysn informasiya
dagty1r, diinyanin sirrini agir. Cox vaxt bu gézal
yayliglar Connat tasvirlsrini oks etdirir. Burada
bitkilorin, gigaklarin, agaclarin, quslarin

va heyvanlarin konkret néviinii asanlqgla
miayysn etmak olar. Bels ki, hasiyslar ti¢iin
nazards tutulmus galiblar arasinda “nar gilw”,
“c1r nar”, “giinag” tasvirlorina rast galmoak olur.
“Ag zomin” kalagayilarinin bazadilmasi tigiin
“xaribilbil”, “aypara’, “meyna” galiblorindon
istifads olunurmug. Hagiyalor ise “aldan
gixartma’, “giilabzan”, “pullu qalib”, “sis papaq’,
“ceyrangoz hasiys”, “heyvaguld”, “pisik ayag:’,
“yarpaq” goliblari vasitasile xirda naxiglarla
zanginlesdirilirmis.
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Biilbiillor. Madaxil (taxta)
Nightingales. Inner border (wood)

Qaratoyuq (taxta)
Blackbird (wood)
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To date, more than 130 stamps, each with its
own name, for example Shah (king), shah-buta (royal
buta) have been bought from people, identified
from literary sources and oral descriptions and
stored in the interactive Kelaghayi Museum in
Basqal. They were classified and catalogued for the
first time. Some stamps are made exclusively of
wood, such as the above-mentioned gobek, Shah-
tree of life, shah-gullu (flower king), buta motifs — bala
buta (buta child), kusulu buta (offended buta), gullu
buta (flower buta), hirsli buta (angry buta), jut buta
(paired buta), hamila buta (pregnant buta), sevgili
buta (loving buta), badam buta (almond buta)
and many others. Already from this list it can be
imagined how complex and meaningful the system
of kelaghayi ornamentation is; it has become a
real ‘book of life’ for those who are aware of all
its signs and ciphers. There is nothing accidental
here — every motif, like a code, carried particular
information revealing secrets of the world. Very
often, these marvellous scarves seemed to convey
pictures of paradise with accurate representations
of specific plants, flowers and trees, as well as birds
and animals. Thus, among the stamps for printing
bordures, one may see nargulu (pomegranate
flower), jirnar (wild pomegranate) and gunesh (sun).
The stamps kharibulbul (a flower), aypara (crescent)
and meyne (grapevine) were used on the kelaghayi's
aghzamin (white field with coloured fringe) while
the central field was filled with small patterns like
aldan chikhartma (small flowers), gulabzen (a jug for
rose water), pullu qalib (coins), shish papaq (pointy
hat), jeyrangoz hashiye (gazelle eyes), heyvagulu (quince
flower), pishik ayaghi (cat's paw) and yarpag (leaf).
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Sanapipik (taxta)
Hoopoe (wood)
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Goyargin (taxta)
Pigeon (wood)

Biilbiil (taxta)
Nightingale (wood)



9n ¢ox sevilan bitki motivlari isa quzilgiil,
nargiz, qarantll, lals, zanbag, siisan giillari, nar,
heyva, al¢a agaclarinin gigaklori, stinbiil vo miixtalif
bigimli yarpaglar olub. Yarpaq vo ¢i¢ak rosmlori
miirokkeb handssi naxiglarla uzlagdirilirdi. Hondosi
naxis diiz vo sinan xatlarden, zigzaglardan,
tigbucaq, dérdbucag, alt1 vo sakkizbucaqli fiqurlar,
romb va ulduzlardan ibarat idi.
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Kicgik ¢igok (taxta) Giinabaxan (taxta) Heyoagiilii (taxta)

Small flower (wood) Sunflower (wood) Quince flower (wood)
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Cobanyastigi (taxta) — Cicok (metal mismar) Yarpaq (taxta)
Camomile (wood) Flower (metal nails) Leaf (wood)

Budagq (metal zolaq va mismar)
Branch (metal strip and nails)

Cobanyastigi (taxta)
Camomile (wood)

Cayotrafi bagca (mismarl)
Riverside garden (nails)

Mesa (metal)
Forest (metal)

Favourite plant motifs included the rose
(qizilgul), narcissus (nargiz), carnation (gerenfil),
poppy (lala), lily (zanbag), iris (susen) and the
flowers of fruit trees like the pomegranate,
quince, cherry plum, as well as ears of wheat and
leaves of various forms. Figures of leaves and
flowers, as a rule, were matched with complex
geometric patterns. The geometric forms
consisted of straight and broken lines, zigzags,
triangles, rectangles, hexagonal and octagonal
figures, rhombuses and asterisks.
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Quzilgiil (metal)
Rose (metal)

Algagiilii (taxta /metal mismar)
Cherry plum flower (wood/metal nails)

Sahcamani (metal zolaq va mismar)
Shah Meadow (metal strip and nails)

Naznazt (metal zolaq va mismar)
Naznazi (a type of dance) (metal strip and nails)
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Agsani meynasi (metal zolaq va mismar)
White grapevine (metal strip and nails)
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Sarmagiq (metal)
Ty (metal)
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SIRLOR X9ZINISI.
VARIDAT KiTABI

alagay1 ornamentlori sisteminds an qodim
va genis yayillmig motivlardan biri do
nardir — nar meyvasi, nar ¢igayidir.

Diinya madoniyystinds — miixtalif
xalqlar, mixtalif regionlar vo miixtalif dinlorin
niimayandalori arasinda bu meyve miixtalif
simvolik mana dagiyir. Bu agacin gozalliyi,
mohsuldarlig1 vo dézimliliyi sayssinda bir ¢ox
madaniyyatlords nara baharin mijjdagisi, Yerin
tazalonmasinin simvolu kimi baxilir. $iibhasiz
ki, mahsuldarliq v bolluq kimi anlayiglar da bu
keyfiyyatlorls alaqadardur.

Nar. Damir, qizil
suyu, cartma. Conubi
Azarbaycan.

XIX asrin avvali.
Azarbaycan Milli
Incasanat Muzeyi

Pomegranate. Iron,
gilt, engraved.
Southern Azerbaijan.
Early 19" century.
Azerbaijan National
Museum of Art

TREASURY OF SECRETS.
BOOK OF BEING

ne of the most ancient and common

motifs in kelaghayi ornamentation is the

pomegranate — the pomegranate fruit and
its flower.

This fruit has been endowed with a huge
range of symbolism in world culture, for different
peoples, different regions and various religions.
The beauty, fertility and endurance of the tree
have seen many cultures regard the pomegranate
as the herald of spring and a symbol of earth’s
renewal. Fertility and abundance are also
associated with its qualities.

The pomegranate was held to be an attribute
of goddess patrons of love, marriage and fertility
in Mediterranean and Asia Minor mythology. In
the Bible, it is mentioned as a symbol of universal
unity and Prophet Muhammad recommended
the fruit for purification from envy and hatred.
The pomegranate is also often a symbol of
immortality in mythology.



Araliq danizi hovzasi ve Kigik Asiya
mifologiyasinda nar mahabbati, nikahi va
nasilartirmani himayas edan ilahslorin atributu
sayilird. "Incil"ds nar kainatin vahdatinin
simvolu kimi tasvir olunur. Mashammad
peygambeor isa paxilliq va nifratden xilas olmaq
ti¢lin bu meyvani yemayi moaslahat goriirdii.
Mifologiyada nara 6lmazlik romzlerindon biri
kimi baxilir. Azarbaycanda ise onun “meyvalar,
palmalar, narlar yetigon yerds” méminlorin
ruhunu oxsadigin digiintrdilar. Conubi
Qafqazda agkarlanan narsakilli zanglor vo
cingiltili zarb alatlari gadim zamanlarda méveud
olmus dini ayinlorle baghidir. Onlar vasitasilo
mistik alomls slaga yaradilirmis. Bu ciir zarb
alatlari tiirkdilli xalglarda samanlarin geyiminin

ayrilmaz elementi idi.

In Azerbaijan, where “fruits, palm and
pomegranate trees” grow, it serves as a delight
for the immortal righteous. However, even in
more ancient times, pomegranate-shaped bells
and chimes found in the South Caucasus were
associated with cultic rites; through them a
connection could be established with the astral
world. The same bells were integral to the dress of
Turkic shamans.
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Nargiilii. Madaxil (taxta)
Pomegranate flower. Inner border (wood)

Cir nar (taxta)
Wild pomegranate (wood)

Nargiilii. Madaxil (taxta)
Pomegranate flower. Inner border (wood)
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Qoganargiilii. Madaxil (taxta)
Double pomegranate flower. Inner border (wood)
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Daymis Nar (metal zolag va mismar)
Ripe pomegranate (metal strip and nails)
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Nargiilii (taxta)
Pomegranate flower (wood)

Cur nar (taxta)
Wild pomegranate (wood)
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Nar (metal)
Pomegranate (metal)
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Miiasir Basqal kalagayis
Modern Basqal kelaghayi
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Aypara (heyratt hasiyasinda) (taxta)
Crescent (heyrati border) (wood)
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Aypara (mismarlt)
Crescent (nails)

Koalagayinin hasiyssinds genis istifada
olunan elementlardan biri ds ayparadir. Aypara
gadim zamanlardan bir ¢ox madaniyyatlorda
va dinlords mévcud olmugdur: bu hom fazilat,
hom ds matom va 6liim romzidir, “ziilmat
danizinds kigik bir gamidir”. Ay ils assosiasiya
olunan aypara suyu, dayisken forma va hadisalor
alomini aks etdirir, Qarb diinyasinin orta
asrlors aid niganlarinda ve xiisusils ds ulduz
ila birlikds tasvir olundugu hallarda cannatin
obrazli ifadasini dagiyir. Qarbi Asiya xalglarmin
inanclarinda aypara kosmik qiivvalerin gadim
simvolu sayilir.

Kbslagay1 ornamentlorinin simvolik
elementlori miiqgaddas monalara ve asrarangiz
effektlora malikdir. Bu tokca bizim xalqimizin
tarixi irsi deyil, hom ds diinyanin kollektiv
sturunun bshrasidir. Eyni isaralar, obrazlar
yuzilliklar boyu miixtalif sivilizasiyalarda vo
madaniyyatlords dévr etmis, sanki zaman
vo xalqlar arasinda imumi bir slaqani aks
etdirmigdir. Onlar har bir ayrica gotiralmiis
lokusda 6z fardi xiisusiyyatlorini taparaq eyni
zamanda y1gma bir obraz — kainatin hayat
aspektini amals gatirirlar.
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Another widely-used motif on a kelaghayi’s
border is the aypara (crescent), sekirki to
archaeologists. The crescent has featured in
many cultures and religions since ancient times:
itis at once a symbol of increasing virtue and a
sign of mourning and death, as well as “a ship of
light in the sea of darkness”. Associated with the
moon, the crescent represents water, the world
of changing forms and phenomena and is a
symbol of paradise in western medieval emblems,
especially in harmony with a star. It is an ancient
symbol of cosmic forces in the beliefs of the
people of Western Asia.

The symbolic elements of the ornamentation
are a combination of sacred meanings and
magical effects, a legacy of the history of our
people and a result of the work of the global,
collective mind. Over the ages, the same signs
and images have circulated through different
civilizations and cultures, as if symbolizing a
universal connection - a connection between
times and peoples. Finding an individual
specificity in each location, they form a collective
image in their totality even greater than as a
separate aspect of the life of the universe.



t Muzeyi

Bogazalti. Baki, Azarbaycan. 1957-1958. Giimiis, qizil suyu. Azarbaycan Milli Incasana

Necklace. Baku, Azerbaijan. 1957-1958. Silver, gilt. Azerbaijan National Museum of Art



Azarbaycamn an genis yayilms badii
anenalerindan biri ds butadir. Bu elements xalq
yaradicihgmin, demak olar, biitiin sahalerinda
rast galmoak olur. Buta hagli olaraq an parlaq
milli-xarakterik motivlarin sirasina daxil edilir.
Azarbaycan xal¢alarinin, miixtalif toxuculuq
momulatlarimin, keramik vo metal gablarin, zorgarlik
momulatlarimin kompozisiya sxemlorinds, memarhq
ornamentlarinda va digor niimunalarda butanin
miixtolif néviina rast galmak olar.

Buta motivi genis cografi arazida yayilmigdur.
Bir gox $arq (o ciimladan Yaxin Sarq 6lkslarinin)
va Avropa xalqlarinin incasanatinds ondan
istifads olunur. Giiman edilir ki, bu ornamentin
vatoni Hindistandir. Lakin eramizin hals ilk
astlorindo Iranin va diger Asiya 6lkalorinin
ornamentlarinds buta tesvir olunmugdur.

Ipak yolu xalglarinin hamisi ornamental
kompozisiyalarda miitloq butadan istifads edir.

KOLAGAYI SONOTI » KELAGHAYI ART

“Hayat agaci butas” qalibi. Basqal Ipak Markazi
‘Tree-of-life buta’ stamp. Basqal Silk Centre

Another very common ornamental motif
in Azerbaijani artistic tradition is the buta.
This element is found in every form of folk art
and is one of the most striking and nationally
characteristic motifs. Confirmation is the huge
variety of the forms it assumes: as composite
patterns on Azerbaijani carpets, different kinds
of textiles, ceramic and metal ware, jewellery,
architectural features etc.

Buta motifs are widespread in the art of
many eastern (and Middle Eastern) countries
and among European peoples. India was its
birthplace, however it had spread to Persia, as
well as Asian countries, by the first centuries
of our era. It is present in the ornamentation of
almost all peoples along the Silk Road.






Qeyd olundugu kimi, buta Azarbaycanda
xiisusi gohrat qazanmigdir. Buta Azarbaycanin
bazi regional xalgagiliq makteblarinda (Gancs,
Mugan, Abgeron) naxiglarin ayrilmaz hissasidir.

“Buta” formasiun prototipi ils bagh bir
gox farziyysler mévcuddur. Bazilari onda sarv
agacinin cizgilarini gorir, digarlari iss qurqovul
tikiiniin vo yaxud qanadinin tasvir olundugunu
dustiniirler. Cox vaxt butani sadslagdirilmis tovuz
qusu obrazina banzadirlsr. 9nanavi olaraq tovuz
qusu Giinas simvolu, Yerdski biitiin canlilara hayat
veran gizli, ya da agkar enerji simvolu sayilr.

Butanin formasina goérs alov dilins oxsarlig
aydindir. Bu ornamentin mangayi vo ad1 arasinda
six alagonin maraqh versiyasi var.

“Buta’”, “buts” va ya “puta” dovetikanin
xatirladan sohra kol bitkisinin adidir. Ona od
vuranda har bir budag ayri-ayriliqda sam kimi
yanir, alovun dili iss ornamental butan: xatirladur.
Misahidaler maragl bir fakt tiza ¢ixarir: buta
atosporast xalglarin incasonatinds daha genig
yayilmisdir. Bu ornamentin an gox rast galindiyi
dlkslor Hindistan, Iran vo Azarbaycandir.
Butanin atagparastlikls slaqasi bels bir faktla
stibut olunur ki, Azarbaycanda bu ornament ilk
novbads atesparastliyin tarixi markazlori sayilan
sohoarlords — 9rdebilds, Muganda (“mug” -
atagparast demokdir, “mugan” iss bu s6ziin com
halidir, Azsrbaycan gshorininadi da bu mathumla
baglidir), Gancads, Abseronun Suraxani va
Nardaran (“Nardaran” s6zii iki hissadon ibaratdir:

” ..
aran” — qoruyucu, mithafiz

“nar” - od
= “demakdir ndlirinda kok salmigdir. Zaman

kegdikea buta miirokkoblogmis vo 6z dini-
fantastik obrazin itirarok Azarbaycan dekorativ

As already noted, the buta is particularly
popular in Azerbaijan. It is an integral part of the
patterning in some of its regional carpet schools
(Ganja, Mughan, Absheron).

There are many theories about the prototype
of the buta shape. Some see a cypress in its
outline, others believe that it is based on the
image of a feather or the wing of a pheasant.
Another common view is that the butais a
simplified image of a peacock, traditionally
considered a symbol of the sun, a hidden or
displayed energy that gives life to all existence.
There is an obvious similarity between the shape
and the tongue of a flame. It is interesting to learn
about the origin of the motif in connection with
its name.

Buta, bute or puta — these are the names of
a steppe-based, shrub-type plant that resembles
a thorn or a thistle. Each of its branches burns
separately if set on fire like a candle and then the
tongue of flame resembles an ornamental buta.
Interestingly, the buta was the most widespread
image in art produced by fire-worshippers in
India, Iran and Azerbaijan. The connection ﬂ
between buta and fire worshipping lies in the
fact that the ornament took root mainly in
cities that were historical centres of fire worship
in Azerbaijan — Ardabil, Mughan (Mugh - a
fire worshipper, Mughan — plural of this word.
This city’s name in Azerbaijani is related to
this concept), Ganja and Baku - in Surakhani
and Nardaran (the word “Nardaran” consists
of two parts: nar, which means fire and daran
— guardian). Gradually the buta became more
complex, lost its connection with religious and

onatinin elementlorindon birina ¢evrilmisd antasyimages and was finally made a component

' >fAzerbaijani decorative art.
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Alov (taxta)
Flame (wood)
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Butanin miixtslif dekorativ-tatbiqi sanat
nimunalarinds tez-tez qarsimiza ¢ixmas siibut
edir ki, bu motiv Azarbaycan xalqinin estetik
diinyagdriisiine tizvi suratdos daxil olmugdur.

Butanin daha bir izahi da var: bu, coxmanali
“in-yan” isarasidir. Diinya bir-biri ils qovugaraq
vahid bir tam amals gatiron skslordon ibaratdir.
Eyni zamanda qadin v kisi baglangicinin
uyusmasi kimi izah olunan “in-yan” buta
formasinda yeni evlonanlar tigiin nazards
tutulmug kelagayilara kégiiriliir va ailo baglarinin
mohkamliyini va qurilmazhiging, ailods bollugu
oks etdirir. Simvolun dairs i¢ina qapanmusg torkib
hissalari Yerdaki hayatin sonsuzlugunu gostorir.
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The huge variety in which the buta motif
appears in the decorative and applied art of
the Azerbaijani people attests to its organic
connection with their aesthetic and ideological
views. The names of these variants (some of them
already mentioned) reflect family relationships:

There is another possible explanation of
the buta - the yin-yang, another polysemantic
symbol. The world is made of opposites that can
combine to form a single whole. Interpreted as a
combination of feminine and masculine origins,
the yin-yang in the form of a buta on a kelaghayi
is associated with continuity, strong family ties
and abundance in a future family. At the same
time, the components of this symbol enclosed in
a circle, symbolize the infinity of everything on
Earth.

One of the main decorative elements on
the kelaghayi is the islimi element widely used
in Azerbaijani art, including architectural
decoration, wood and stone carving, glazed
ceramics, textiles — fabrics and carpets.
Interpretations of the name, origin and meaning
of this ornament also abound.

In Western European and Russian literature
it is known as arabesque — a stylized presentation
of plant patterns, firstly as a folded leaf. Among
the oriental interpretations of islimi is a reference
to the name of Islam. However, there are many
arguments favouring a more ancient origin,
particularly referring to the art of the Hellenistic
period. But the composition, consisting of a
spiral or wavy line ending in a curl that resembles
the profile of a leaf, is found on items of the
ornamental and decorative art of the Middle
East, Central Asia and the Caucasus dating
back to the 1st millennium BC. It is difficult to
say exactly which plant was the model for this
pattern, but the shape was most likely taken from
bindweed or cereal, which were then considered
sacred.

“Xila buta” xalgas1. Baki, Azarbaycan.
XX asrin ovvali. Milli Azarbaycan Tarixi Muzeyi

‘Khila Buta’ carpet. Baku, Azerbaijan. Early 20"
century. Azerbaijan National History Museum



Kolagayinin asas dekorativ elementlarindon
biri da “islimi” ornamentidir. Ondan Azarbaycan
incasanstinds, o ciimladon memarliq
bazoklorinds, agac vo dag oymalarinda, minali
keramikada, parga vo xalga toxuculugunda genis
istifads olunur. Bu ornamentin adi, mangayi va
monasi barads bir sira izahlar méveuddur.

Qorbi Avropa va rus adabiyyatinda bu motiv
“arabesk” kimi taninir. Bu, bitki tasvirlarinin
uslublagdirilmig formasi, ilk névbads biikiilmiig
yarpagq tosviridir. “Islimi” séziiniin Sarqs
moxsus spesifik izahi isa islam dininin ad1ile
slagalondirilir. Lakin isliminin daha qadim
moangays malik oldugunu, xiisusils ds ellinizm
dé6vriinds antik incasanatin tasiri ilo meydana
gixdigim siibut edan bir sira arqumentlar var.

E.o. I minillikdan etibaron $arq, Orta Asiya

va Qafqaz xalglarinin ornamental-dekorativ
incasanat abidalarinds spiral vo ya dalgavari
xotlorin motivindan ibarat, yarpagin profil
tasvirini xatirladan ucu burulmug kompozisiyaya
rast galmak olur. Bu naxis tigtin mahz hans:
bitkinin niimuns rolu oynadigini demak ¢atindir,
amma ¢ox giiman ki, onun obrazi sarmagiq
yarpaglarindan v yaxud bir vaxtlar miiqaddas
sayilan donli bitkilordan gotirilmisdiir.

Azarbaycan toxuculuq mshsullarinda
miixtalif islimi formalar1 mévcuddur;
moasalan, isliminin sads, qanadly, hagals, butal
(badamsoakilli) vo hérma formalari malumdur.

Islimi kompozisiyalarini iglayib-hazirlayan
ornamentalist-rassamlarin toxayyili sorhad
tanumur. Bir qayda olaraq, islimi markazds dalgavar
budaq zogu ve ya spiral ilo uyusmus sokilds
verilir. Sufi tasavviirlorinin niifuz etdiyi Tobriz
xalgalarinda islimi, sitbhasiz ki, flahi, Haqgigat vo
Miitlagin gozalliyinin tacassiimii ilo bagh olub.

Again there is vast diversity in the forms of
islimi used on Azerbaijani textiles. For example: sade
(simple), qanadli (winged), hachali (forked), butali
(almond-shaped) and horma (woven).

Artists gave free rein to their boundless
fantasies in developing compositions containing
islimi. As a rule, the motifis used in combination
with a wavy branch or spiral in the centre. For
Tabriz carpet masters who represented Sufic
ideas, islimi was undoubtedly associated with the
embodiment of the beauty of the Divine, Truth
and Absolute.
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Xarbiilbiil (metal zolag va mismar)
Kharibulbul flower (metal strip and nails)
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Sah. Rafiq buta (metal) Sah. Hayat agact (taxta) Sah. Boyiik (taxta) Kigik sah (taxta)
Shah. Rafiq buta (metal) Shah. Tree of Life (wood) Shah. Grand (wood) Little Shah (wood)

Sah. Buynuzlu buta (taxta) Sah. Miirgiid (taxta) Sah. Boyiik buta (taxta) Sah. Ulduzlu (taxta) Sarmagigli buta (taxta)
Shah. Horned buta (wood) Shah. Leader (wood) Shah. Grand buta (wood) Shah. Starry (wood) Tvy buta (wood)

Qagayili buta (taxta) Qadirami (metal) Miiasir qosabuta (taxta) Qadim qosabuta (taxta)
Sea-gull buta (wood) Qadiremi (metal) Modern double buta (wood) Antique double buta (wood)
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Bala buta. Madaxil (taxta)
Baby buta. Inner border (wood)
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Comanda buta (taxta)
Meadow buta (wood)

Qosabuta (taxta)
Double buta (wood)

Kalagaymin ornamental sxemini tagkil edon
simvollar haqqinda sonsuz oxumagq va diigiinmok
olar. Onlarin hamisi goxmanali vo universaldir,
dinyanin bir ¢ox gadim madaniyyatlorinds mithim
ohamiyyats malikdir. Uziim meynasi (mohsuldarhq,
bolluq ve hayat giiciiniin simvollarindan biri),
Giinasin miixtalif konfiqurasiyalarda tasviri, ¢oxlu
sayda qus va ¢igak novlari — onlarin hamus 6ziinda
milayyan simvolik mona dagtyir.

Bir daha qeyd etmok istayirik ki, kalagay:
ornamentinin asasini tagkil edon kompozisiyalar
daqiq strukturlardir. Onlarin torkibinds har bir
elementin 6z yeri var, har bir element 6ziinda
hansisa davamli semantika dagtyir v onlar birlikda
sohvsiz oxunan informasiya sahasi amalo gotirir.

Hazirda kalagayinin 35 névii movecuddur.
Onlar ranglarins, ornamentlarins va timumi
kompozisiyalarina gors bir-birindan forglonir.
Ornamentlarin uygunlagmasi iss sonsuzdur.

JSTG!.

Qosabuta (taxta)
Double buta (wood)

Kiisan-barisan qosabuta. Moadaxil (taxta)
Upset-making up double buta. Inner border (wood)

G

U buta hasiyasi (taxta/mismar)
Three-buta border (wood/nails)

BVS
O

Maginli buta (taxta)
Car buta (wood)

One can read endlessly to unravel the
symbols that make up the ornamental scheme of
a kelaghayi. All of them, ambiguous and versatile,
had significance for many ancient cultures. There
is the vine (a symbol of fertility, abundance
and vitality) and the solar disc in a variety of
configurations and a huge variety of birds and
flowers, each with a specific symbolic meaning.

I should reaffirm that the compositions that
are the basis of kelaghayi ornamentation are
solid structures, in which each element occupies
a strictly predetermined place and carries stable
semantics, the whole imparting clearly readable
information.

There are currently 35 types of kelaghayi,
different in colouring, ornamentation and general
composition. Infinite combinations of ornaments
are possible.

101
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QARDEROBUN BiR
HISS9SI, YOXSA
QORUYUCU VASIT9?

oriindiiyit kimi, kalagay: 6ziinda dorin
G romzi manalar dagiyir. Bu, sadaca faydaly,

zorif xiisusiyyoatlora malik gézal yayhq
deyil, eyni zamanda milli madaniyystin yiiksak
estetik vo etik keyfiyyatlors malik shomiyyatli
bir elementidir. Kslagayinin elementlorinin har
biri ayri-ayriliqda 6ziinamoexsus harmonik, badii
kompozisiyaya malik olsa da, onlar arasinda
quilmaz baglhliq var. Har bir element konkret
monaya va daqiq mitayyanlogdirilmis funksiyaya
malikdir.

PART OF THE WARDROBE
OR AMULET?

0, as we can see, the kelaghayi bears

deep symbolic meaning. It is not just a

beautiful headscarf, useful and elegant,
buta signature of the national culture, endowed
with highly aesthetic and ethical qualities. Each
element of a kelaghayi is an integrally-connected,
individual component of complex, artistically-
harmonised compositions and endowed with
particular meaning and clearly defined function.

“Xinaligda toy morasimi

KOLAGAYI SONOTI » KELAGHAYI ART

”. Maral Rohmanzada. 1963. Quba Dévlat Muzeyi
‘Wedding Ceremony in Khinaliq'. Maral Rahmanzade. 1963. Quba State Museum



“Azarbaycan qadinlar1”. Maral Rohmanzada. 1963. Azarbaycan Dévlat Rasm Qalereyast
‘Women of Azerbaijan’. Maral Rahmanzade. 1963. Azerbaijan State Art Gallery

Ornamentlarin semantik manasi bizi
hayatin universal masalolori strafinda diigiinmays
vadar edir, ronglarls birlikde emosional dolgun
mokan yaradir.

Molum oldugu kimi, geyim, xiisusils da bag
ortityti insanun sosial vaziyyatini aks etdirir. Lakin
geyimin sosial-psixoloji xarakteristikasi, iglim va
tarixi xiisusiyystlorden asili olan spesifikast il
yanasgt, hom da mithiim shamiyyst dagiyan sehrli,
qoruyucu funksiyas: da vardir.

The semantics of the ornamentation
concern universal questions of being and, in

combination with the colour scheme, create an

emotionally saturated space.

As we know, clothing is surely an indicator of
someone's social status and this applies especially
to headwear. But in addition to its socio-
psychological characteristics and ways of wearing
stipulated by climatic and historical conditions,

its magical and protective natures are of huge

importance.

\ 4
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"Vatana bol pambiq verak”. “Tamiz sama altinda” silsilasindon. Maral Rohmanzada.
1960-1970-ci illar. Azarbaycan Dévlat Rasm Qalereyast

‘Let’s Bring a Great Cotton Harvest to the Homeland.” From the series "Under a Clear Sky’.
Maral Rahmanzade. 1960s-70s. Azerbaijan State Art Gallery

Qadin bag 6rtiiklori ds bu baximdan istisna
deyil. Qadimds qadinin bag 6rtiiyii onun
sosial vaziyyatini, ards olub-olmamasini, hansi
nasls mansub oldugunu, camiyyatds hansi
rolu oynadigini gostarirdi. Tarixboyu nikah il
slagadar sosial vaziyyatds doyisiklik, yeni nasls,
yeni comiyysts, feodalizm qurulusunda isa
bagqa bir sinfi tabaqays daxil olmaq geyimin, ilk
novbada da bas drtityiiniin doyismasindo ifads
olunurdu.

Bas ortiiyii ilo qadinin comiyystda tutdugu
movqe arasinda alage qodim zamanlardan
saglara verilon asrarangiz dayar ils sortlonirdi.
Bas ortiiklori, yayliglar bad nazerdan, tilsimdan,
sordon qorunmag ti¢iin miidafis vasitasi sayilirdi,
buna gors da qadin miitlaq bagini 6rtmoli idi.

KOLAGAYI SONOTI » KELAGHAYI ART

This is especially true for women’s headwear.
Traditionally, how a woman’s head was covered
defined not only her social position, but also
her marital status and the kind of family she
came from. Historically, a change in social status
whether by marriage, entering a new family, a
new community or sometimes a different class in
feudal society was immediately reflected in her
clothing, first of all that on her head.

This relationship between headwear and a
woman’s position in society was possibly largely
due to the magical significance attached to hair
from the earliest times. The traditional mandatory
covering of a women's head was associated with its
protection by charms against spells, an evil eye or
spirits but, mainly, by headscarves.
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"Kolxozg¢ularim sohbati”. “Odlar yurdunun qizlar1” silsilasindan.
Maral Rohmanzada. 1960-1970-ci illar. Azarbaycan Diovlat Rasm Qalereyast

‘Kolkhoz Conversation’. From the series ‘Daughters of the Land of Fire’.
Maral Rahmanzade. 1960s-70s. Azerbaijan State Art Gallery
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“Rafigalar”. Maral Rohmanzada.
1960-1970-ci illar. Azarbaycan Dévlat Rasm Qalereyast

“The Friends’. Maral Rahmanzade.
1960s—70s. Azerbaijan State Art Gallery
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Bu anans tokca miisalman $arginds moveud
deyildi. Rusiyada, Volqaboyu xalqlari, slavyan vo
fin-uqor xalglar1 arasinda da arli qadinin bagim
ortmoasi vacib sayilird. Bels bir inanc vardi ki,
qadinin bag ortitytinden mahrum edilmasi onun
risvaygilig demok idi. Aydindur ki, yuxarida
tasvir olunan dekorativ motivlarin sksariyyati bu
va ya digar yayligin kompozisiyasinin sehrli tasir
giiciini ifads edir.

"Dagli quzlar”. “Azarbaycan” silsilasindan.
Maral Rohmanzada. 1964.
Azarbaycan Dévlat Rasm Qalereyast

"Mountain Girls’. From the series 'Azerbaijan’.
Maral Rahmanzade. 1964.
Azerbaijan State Art Gallery

These traditions were not limited to the
countries of the Muslim East. Covering the head
was strictly obligatory for married women in
Russia, among the people of the Volga region, as
well as the Slavic and Finno-Ugric nations. There
was a belief that women with open hair brought
misfortune and trouble and depriving a woman
of her headwear meant disgracing her marriage.

It is also obvious that most of the decorative
motifs described above support the strength of
the composition’s magical effect in their own way.

“Corak bisiron haqqinda gozetda”.
“Odlar yurdunun qizlar1” silsilasindan.
Maral Rahmanzada. 1960-1970-ci illar.
Azarbaycan Dévlat Rasm Qalereyast

"About a Baker in the Newspaper’.

From the series ‘Daughters of the Land of Fire’.
Maral Rahmanzade. “1960s—70s.

Azerbaijan State Art Gallery
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ONONONIN DIRCOLISI

ovet dovriinds ¢adraya qoyulan
qadaga kalagayrya samil edilmomisdi,
amma ondan istifade malum sabsblara

gora mohdudlagmigdi. Kustar istehsalat lagv
edilmigdi, bu sanatin ails koklerini iss xatirlamaq
bels istamirdilar. Kalagay1 qadin geyiminin

bir atributu kimi, ssasan, kand yerlorinda
qorunub saxlanilmigdir, gaharlards ise bir cox
qadinlar ondan tamamils imtina etmiglor.

Buna baxmayaraq xalq ananasinin bir elementi
kimi bu yayliga olan maraq sénmoamis ve onun
istehsali davam etdirilmisdir. Azarbaycanin,
demok olar ki, biitiin regionlarinda mévcud olan
boyiik toxuculuq fabriklarinds vahid sablon

vo standartlara asasan kalagay hazirlanirdi.
Hbtta onlarin modernlagdirilmasina cahdlor

da olmugdu; masalen, tizerinds “Volqa”
avtomobilinin sokli olan kalagay1 meydana
cixmugd

KOLAGAYI SONOTI o KELAGHAYI ART

REVIVAL
OF A TRADITION

he Soviet era ban on wearing a chador did not
include the kelaghayi, but its use decreased
noticeably for obvious reasons. Handicraft
production was reduced to zero and family roots
in the craft disappeared As an item of women's
clothing, it was preserved mainly in rural areas;
many urban women abandoned it completely.
Nevertheless, interest in the headscarf as part
of national tradition remained and production
continued. Kelaghayis were produced at large
weaving factories in almost every region of
Azerbaijan, but the same common patterns
and standards were used. And there were
also attempts to modernise it. For example, a
kelaghayi printed with the image of a Volga car
would appear.

“Pobeda”l1 buta” kalagayist. Basqal
"Pobeda’ (a make of car) kelaghayi. Basqal






Baramanin toplanmast. 1930-cu illar

Collecting cocoons. 1930s
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Baramamn toplanmasi. 1930-cu illor
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Sosializm sisteminin dagilmasindan sonra
Azarbaycanda ipakgilik tam tonszziil dévrii
yasayirdi. 1990-c1 illords kalagayi istehsals,
demoak olar, dayandirilmigdi. Bagqa sozls,
koalagay istehsalinin ve istifadasinin minillik
ananasi mahv olmagq tohliikasi ils tiz-iiza idi.
Miiasir Azarbaycanda yeni iqtisadi soraitdas kigik
biznesi dastokloyan dovlat strategiyas: sayasinda
“Inkigaf” elmi morkoziyls “JT” kigik miiassisasi
Yaponiyanin Azarbaycandaki safirliyinin,
Ismaylli vo $aki rayon icra hakimiyystlarinin
dastayi ila ipak parca ve kalagay1 istehsalini
barpa etdilsr. Bu magsadls $akids va Basqalda
“Kolagay1” ipak moarkazlori yaradildi. Markazlor
nasil ananasina arxalanan toxucu, torrah,
galibgi vo kalagayicilarin (Basqalda Q.Safiyev,

A Talibov, N.Mammadov, Y.9sadov, Samaxida
R.9sgorov, $akids Omiraslan $amilov, F.Yusifov,
M.Yusifova) axtarilib tapilmasina yardim etdilor.
Ol iisulu ils baramanin qinlarinin agilmasi, ipak
parganin toxunmasi, kalagayinin kustar istehsal
ananoalari, o ciimladan naxigsalma, tabii boyanin
hazirlanmasi ve digar araliq prosedurlar barpa
edildi. 2002-ci ildon etibaran C.Tariverdiyevin
rohbarliyi altinda tadgiqatgilar vo ustalar,
rassamlar va dizaynerlar, sadacs entuziastlar

v kolagay1 havaskarlar: torafindon is aparildi
2004-cii ildo C.Tarwverdiyev va R.Ibrahimbayova
torafindan “Baslasan, ipak olar” kitab: buraxildi.
Kitabda Azarbaycanda ipakgilik va kalagay:
istehsali ilo bagl tarixi faktlar verilir, istehsal
prosesindan bahs olunur.

Miiasir tendensiya va ideyalar1 nazars alaraq
Basqal ipak markazindski kalagayn istehsali
ila yanagi, Togrul 9fandiyevin yaxindan
istirakiyla “Kalagay1” interaktiv ipak muzeyi
da yaradilmigdir. Muzeyds nainki kalagay ila
bagli olan tarixi artefaktlar toplanmug, hamginin
ziyaratgilorin bir sira istehsal prosedurlarinda,
masalon, basmanaxigin vurulmasinda gaxsan
istirak etmasi tigtin imkan yaradilmigdr.

Toplanmig malumatlar asasinda 2015-ci
ilda kalagay1 konsepsiyasi islonib-hazirlanmigdur.
Mialliflor ilk dafs kslagayinin definisiyasin,
dolgun tarifini vermis, onu digor bas
ortiiklorindon farglondiran asas cohatlari iize
¢ixarmus, kelagay1 novlerinin ve mohsulu zongin
ornamentlorls tamin edan galiblorin tasnifatini
vermiglar.

After the collapse of the socialist system,

sericulture in Azerbaijan fell into total decline
and in the 1990s, production of the kelaghayi
almost stopped. In other words, a millennial
tradition of production and wearing was close

to extinction. The Inkishaf scientific centre

and the small enterprise JT, supported by the
Japanese embassy in Azerbaijan and the executive
authorities of the Ismayilli and Sheki regions —
thanks to the strategy of the modern Azerbaijani
state that developed small businesses in new
economic conditions — established production
of silk clothing and kelaghayis. For this purpose,
‘Kelaghayi’ Silk Centres were opened in Sheki
and Basqal. The centres helped to find hereditary
weavers (tokhuju), artists (farrahs), stamp cutters
and kelaghayi makers in Basqal (in Basqal:

Q. Shafiyev, A. Talibov, N. Mammadov, Y. Asadov.
In Shamakhi: R. Asgerov. In Sheki: Amiraslan
Shamilov, E. Yusifov, M. Yusifova).

The handcraft skills of unravelling cocoons,
fabric making, kelaghayi making, including
traditional ornamentation, natural colouring and
other handicraft. All of this work, beginning from
2002, was conducted by researchers and craftsmen,
artists and designers, and those who were simply
enthusiasts and lovers of the kelaghayi, under the
leadership ofJalil Tariverdiyev.
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Nuxa (Saki) Ipak Kombinatinin istehsalat sexlari. 1930-cu illor
Nukha (Sheki) Silk Combine production workshops. 1930s
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Bu giin kalagay1 getdikca populyarlagir. Indi
kslagayidan tokca 6ton nasillarin tacriibasini
xatirlayan yagh qadinlar istifads etmirlor. Kalagay:
ganclor arasinda da sevilir, ona mijasir geyimin an
gozlonilmoaz uyum formalarinda rast galmak olar.
Maragldir ki, Azarbaycana miixtalif 6lkslarden
galan turistlor mamnuniyyatla kalagay: alirlar.
Onlar sanki ornament konfiqurasiyalarinin
arxasinda gizlonan dorin vo abadi manani baga
dugtirlar.

Tosadiifi deyil ki, kalagay: simvolizmi, onun
hazirlanma ve 6rtiilms ananalari 2014-cii ilda
YUNESKO-nun geyri-maddi madani irs iizra
reprezentativ siyahusina daxil edilmigdir.

In 2004, with Rena Ibrahimbeyova, he
published the book, Nourish It and It Will Become Silk,
with historical facts, the processes of silkworm
breeding and the production of the kelaghayi in
Azerbaijan.

In the Kelaghayi Silk Centre in Basqal,
alongside kelaghayi production, an interactive
Kelaghayi museum was established by Toghrul
Efendiyev in line with modern ideas and trends.
The museum collection included not only
historical artefacts but also gave visitors the
opportunity to participate in some production
processes, eg. printing ornamentation
(basmanakhish).

The concept of the kelaghayi was developed
from data collected in 2015. The devisers of
this concept provided the first definition of the
kelaghayi, detailed its principal differences from
other products, determined classifications for
the scarf and the stamps whose combinations
produced infinitely rich ornamentation.

Nowadays, the kelaghayi is becoming more
popular. And it is worn not only by women of
mature age and older, recalling the experience
of previous generations, but significantly it has
become more widely used by youth in the most
unexpected combinations with modern dress and
in very different situations. It is interesting that
tourists from the most diverse range of nations
visiting Azerbaijan are keen to acquire kelaghayis,
as if they understand the deep and eternal
meanings hidden behind its designs.

It is no accident that the symbolism of
the kelaghayi and the traditions behind its
manufacture and use, were included in the
UNESCO Representative List of Intangible
Cultural Heritage in 2014.
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Kalagayic
Omiraslan Samilov

Kelaghayi maker
Amiraslan Shamilov
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Basqal Ipak Markazinin
tasisilari Rana Ibrahimbayova
(markazda) va Calil
Tarrerdiyev (solda)

Founders of the Basqal

Silk Centre Rena
Ibrahimbeyova (centre) and
Jalil Tariverdiyev (left)
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Basqal Ipak Markazi
Basqal Silk Centre
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Xolilovlar ailasinin
emalatxanasinda

In the Basqal studio
of the Khalilov family

124

Basqalda
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KOLAGAYI INCOSONOTDO

asina kalagay1 6rtmiig Azarbaycan

qadininin obrazi milli folklorda,

adabi ve tasviri incasanat asarlorinds
genis yayilmigdir. Azarbaycan rassamlarinin
sovet illorindp, sonra iss miistaqillik dévriinda
yaratdiqlar1 asarlora noazar salsaq, Azarbaycan
qadininin geyiminda ananavi milli bag értiyt
olan kalagayimin halledici atribut oldugunu
gorarik.

1920-ci illarin sonundan etibaron Azarbaycan
tasviri senatinds yaradilmig asarlors miiraciat
edak. Milli madaniyystin asas simvollarindan
birina ¢evrilmis bu gadin geyim elementinin
yas haddina va iislub se¢imina mansub olan
rassamlarin al iglorinds necs ifads olundugunu
izlomak maraghdur.

Sovet dovriniin ilk illarinds “yeni zaman”in
Azarbaycan gadin obrazinun tasvir olundugu
asarlordan biri maghur rus sovet rassami, rus
realist moktabinin yetirmasi Fyodor Modorovun
firgasina maxsusdur. Rassamin 1920-ci illarin
ortalarinda Bakiya safari zamam yaratdigi asarlor
arasinda “Azarbaycan qadin1” portreti xiisusi maraq
dogurur. 1928-ci ilds ¢aokilmis asar obrazin tobii
vo hayati tasviri ils secilir. Portretin qgohraman
savadsizligin lagvi proqgramu ¢argivasinda tagkil
olunmus tohsil kurslarimin dinlayicisi olan siravi
Azarbaycan qadimdir. Rassam bu sada geyimli
qadinin obrazim boyiik layagat vo hérmot hissi ilo
yaratmugdir. Onun giinagdan yanmus qarabugday:
simasinda tarla zohmatkesi oldugu aydin sezilir.
Lakin rassam qahramanim balagatsiz tasvir edir,
miiayyan tosadiifilik effekti yaradr.

Qadnin agig-mavi rangli paltar1 qarabugday:
sifatinin cizgilorini xiisusi qeyd edir. Rassam
azarbaycanl qadinin bagini 6rton kslagayinin
xirdahqlarini dagiglikle tesvir etmigdir: burada
zorif ipayin hamar, parlaq fakturasi, genis
yayilmus, ananavi ornamental kompozisiyalardan
birini tamsil edan naxiglar ustaligla verilmigdir.

KOLAGAYI SONOTI » KELAGHAYI ART

THE KELAGHAYIIN ART

escriptions of Azerbaijani women

wearing kelaghayis are widespread in

national folklore, literature and the
fine arts. If we look at the works of Azerbaijani
artists of the Soviet era and the period of
independence, it is easy to see that this traditional
Azerbaijani silk headscarf has been a key element
of Azerbaijani women's clothing.

Turning now to the works of Azerbaijani
painters in the decades following the 1920s, it is
interesting to consider what interpretations this
key symbol of the national culture has undergone
in the works of artists of different ages and styles.

One of the earliest Soviet works depicting an
Azerbaijani woman of the ‘new era’ belongs to the
famous Russian Soviet artist and apprentice of
the Russian school of realism, Fyodor Modorov,
who came to Baku in the mid-1920s. The portrait
Azerbaijani Woman, 1928, characterized by a
natural and vivid transfer of the image is, of all
the works he created during the trip, of particular
interest. The subject of this portrait is an ordinary
Azerbaijani woman, a student of the educational
courses designed to eliminate illiteracy. The
artist’s attitude of dignity and respect towards
this simply-dressed woman is astonishing. Her
swarthy, tanned face discloses the “hard worker
from the fields” in her. However, the artist depicts
his subject without pathos, creating a certain
effect of a random moment.

A simple, light blue dress emphasizes
the colour in the woman's face, as well as
the sculptural expressiveness of her features.
Significantly, the kelaghayi covering her head
is shown in detail by the artist: not only the
smooth, brilliant texture of fine silk, but also one
of the most widespread traditional ornamental
patterns are given here.



"Azarbaycan qadini”. Fyodor Modorov.
1928. Azarbaycan Milli Incasanat Muzeyi

‘Azerbaijani Woman'. Fyodor Modorov.
1928. Azerbaijan National Museum of Art
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“Natavan”. Oqtay Sadigzada. 1983.
Azarbaycan Milli Incasanat Muzeyi

‘Natavan’. Oqtay Sadiqzade. 1983.
Azerbaijan National Museum of Art



Sonralar Azarbaycan ressamlart mshz
Azarbaycan qadin geyiminin spesifik bir elementi
kimi kalagayinin slamstdar tabii gliciinii sks
etdirirdilor. Xursidbanu Natovanin miixtalif
illorda rassamlar Nacafqulu Ismayilov, Oqtay
Sadiqzads, Hafiz Zeynalov tarafindon yaradilmug
portretlori bu gabildandir.

Sosialist yarigmasinin qalibi olmus kolxoz¢u
qadinlarin va yaxud pambiq tarlasinda, cay vo
dityii plantasiyalarinda galisan siravi zohmatkes
qadinlarin obrazi da miitlaq kalagayu ils tosvir
olunurdu. Isas personajlarin “universal”
paltar va pencoklards — 1930-50-ci illords
miayyen ictimai vo dovlat statusuna malik
sovet qadinlarinin tipik rosmi geyiminds tasvir
olundugu portretlords bu aksesuarin igtirak
aktual xarakter dagryirdi. Rassamlar ¢ox vaxt
gehramanlarini romantik ab-havada, onlar tigiin
tabii bir mithitds tesvir etmaya ¢aligirdilar.

Bels hallarda romantik ¢alar1 giiclondirmak,
qadin zarifliyini tizs ¢ixarmaq, gohramanin vo
onu shats edsn landsaftin milli spesifikasini
geyd etmoak ti¢iin yena do kelagayidan istifads
olunurdu. Vaciha Samadovanin (“Pambiqggei
Siirayya Karimova”, 1957), Salam Salamzadanin
(“Giinas altinda”, 1958), Hosan Haqverdiyevin
(“Bahar”, 1963), Cahangir Riistamovun
(“Komsomol brigadast”, 1970; “Tarla
zohmotkeslori”, “Conublu qadinlar. Sosialist
yarigmasinin qaliblari”, 1977; “Uziimlik”, 1983)
vo digar rassamlarin ssarlorinda bu, aydin hiss
olunur.

Qeyd olundugu kimi, kalagay1 Azarbaycan
qadmnini hayatin bitiin sahslerinds miigayiat
edan geyim elementidir: onu giindalik hayatda
da, bayram giinlorinda ds, is prosesinds da
ortirlsr. Maraqhdir ki, kelagayinin hotta eskiz
xarakterli imumilegdirilmis kompozisiyalara
daxil edilmasi belo darhal asarin sirf milli
xiisusiyyatindan xabar verir; masalon,
F.Modorovun 1933-cii ilda yaratdig1 “Xalq
Tosarriifat: Nailiyyatlori Sargisinds” vo
N.Miklasevskayanin 1937-ci ilds ¢akdiyi
“Xalgag1 qadinlar” asarlerinds da bu meyil iizs
gixir. Analoji rosmlor arasinda T.Tagiyevin,

M. Abdullayevin, B.Mirzazadanin, H.Zeynalovun
va sovet dovriinds, xiisusilo do 1940-70-ci illarda
faaliyyot gostormis digar rassamlarin goxsayli
kompozisiyalarini geyd etmak olar.

“Natavan”. Nacafgulu Ismayilov. 1980. Azarbaycan Dévlat Rasm Qalereyast
‘Natavan’. Najafqulu Ismayilov. 1980. Azerbaijan State Art Gallery
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“Natavan”. Hafiz Zeynalov. 1990.
Azarbaycan Dévlat Rasm Qalereyasi

‘Natavan’. Hafiz Zeynalov. 1990.
Azerbaijan State Art Gallery
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"Q.Riistamovanin portreti”. E.A.Safarov. 1985.
Azarbaycan Dévlat Rasm Qalereyast

Portrait of Q. Rustamova’. E. A. Safarov. 1985.
Azerbaijan State Art Gallery
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Subsequently, Azerbaijani artists painted
the kelaghayi because of its symbolic nature as
a specific element of an Azerbaijani woman’s
dress. Such are the portraits of Natavan, created
in different years by Najafqulu Ismayilov, Oqtay
Sadiqzade and Hafiz Zeynalov.

Numerous portraits of collective farmers,
winners of social competitions or workers in
the cotton, tea or rice fields appeared with the
kelaghayi invariably present. The scarf was
particularly relevant in those portraits where
the main characters were in ‘universal’ dress —
from the 1930s—50s a kind of official clothing
for Soviet women who had certain social or
governmental status. Artists often presented
their female characters romantically in an organic
environment. In these works the kelaghayi was
meant to enhance the romantic tone, a touch
of femininity to the images, by emphasizing the
national particularity of both person portrayed
and surrounding landscape. Such works include:
Cotton Picker Surayya Kerimova (1957) by Vajiha
Samedova, Under the Sun (1958) by Salam
Salamzade, Spring (1963) by Hasan Haqverdiyev,
Komsomol Brigade (1970), Field Workers, Southern
Women. Winners of the Socialist Competition (1977), The
Vineyard (1983) by Jahangir Rustamov and many
others.

"Caye¢r X.Qadirovanin portreti”. A.B.Abdulayev.
Azarbaycan Dovlat Rasm Qalereyast

‘Portrait of Tea Picker K. Qadirova’. A. B. Abdulayev
Azerbaijan State Art Gallery

Yuxarida adigokilon rassamlar miixtalif

nasilleri tamsil edirlar, onlarin al iglari spesifik
tislubu ve ifada texnikasina géra bir-birindon
segilir. Lakin Azarbaycan tasviri sonat maktabinin
inkigafinin mixtalif marholalarinds yaradilmug va
muxtalif badii carayanlara mansub rassamlarin
firgasindan gixmug asarlarin bir imumi cizgisi
var: bu va ya digar kalagayinin ornamentlarinin,
tipologiyasinin daqiq tasviri.
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"Samama Hasanovanin portreti”.
Useyn Karimov. 1959-1960-cu illar.
Azarbaycan Milli Incasanat Muzeyi

‘Portrait of Shamama Hasanova'.
Useyn Kerimov. 1959-60.
Azerbaijan National Museum of Art
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"Giinas altinda (ganc kolxoz¢u qadinin portreti)”.
Salam Salamzada. 1958.
Azarbaycan Milli Incasanat Muzeyi

‘Under the Sun (Portrait of a Young Kolkhoz Woman)’.
Salam Salamzade. 1958.
Azerbaijan National Museum of Art



"Q.Mammadovann portreti”. LY. Juk.
Azarbaycan Dévlat Rasm Qalereyast

‘Portrait of Q. Mammadova’. . Y. Juk
Azerbaijan State Art Gallery
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"Giil¢ohra”. Latif Feyzullayev. 1978.
Azarbaycan Dovlat Rasm Qalereyast

‘Gulchohra’. Latif Feyzullayev. 1978.
Azerbaijan State Art Gallery
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"Pambiq¢t Siirayya Karimovanin portreti”.
Vaciha Samadova. 1957
Azarbaycan Milli Incasanat Muzeyi

‘Portrait of Cotton Picker Surayya Kerimova’'.
Vajiha Samedova. 1957. Azerbaijan National
Museum of Art
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"Bahar”. Hasan Hagqoerdiyev. 1963.
Azarbaycan Milli Incasanat Muzeyi

'Spring’. Hasan Hagqoverdiyev. 1963.
Azerbaijan National Museum of Art
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"Kolxoz qabagcillart”. N.O.Ismayilov. 1961.
Azarbaycan Dovlat Rasm Qalereyast

‘Leading Kolkhoz Workers’. N. A. Ismayilov. 1961.
Azerbaijan State Art Gallery
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"Yenidon dogma yaylagda”. Mahmud Tagiyev. 1961.
Azarbaycan Dovlat Rasm Qalereyast

‘Once More in Native Pastures’. Mahmud Taghiyev. 1961.
Azerbaijan State Art Gallery
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"lsdon sonra” va ya "Axsam”. Mikayil Abdullayev. 1947.
Azarbaycan Milli Incasanat Muzeyi

‘After Work” or 'Evening’. Mikayil Abdullayev. 1947.
Azerbaijan National Museum of Art
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"Uziimliik”. Cahangir Riistamov. 1983.
Azarbaycan Dovlat Rasm Qalereyast

“The Vineyard'. Jahangir Rustamov. 1983.
Azerbaijan State Art Gallery
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"Komsomol brigadasi”. Cahangir Riistamov. 1970.
Azarbaycan Dovlat Rasm Qalereyast

‘Komsomol Brigade’. Jahangir Rustamov. 1970.
Azerbaijan State Art Gallery
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"Tarla zahmatkeslori”. Cahangir Riistamov. 1972.
Azarbaycan Milli Incasanat Muzeyi

‘Field Workers'. Jahangir Rustamov. 1972.
Azerbaijan National Museum of Art



" Azarbaycanin ¢ay miitaxassislari”. Mikayil Abdullayev. 1958
Azarbaycan Milli Incasanat Muzeyi

"Azerbaijani Tea Specialists’. Mikayil Abdullayev. 1958.
Azerbaijan National Museum of Art
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" Caltikei qizlar”.
Mikayil Abdullayev.
1970. Azarbaycan Milli
Incasanat Muzeyi

‘Rice Field Girls’.
Mikayil Abdullayev.
1970. Azerbaijan
National Museum
of Art

146 KOLAGAYI SONOTI » KELAGHAYI ART



"Caltik¢i qizlar”.
Mikayil Abdullayev.
1970. Azarbaycan Milli
Incasanat Muzeyi

'Rice Field Girls'.
Mikayil Abdullayev.
1970. Azerbaijan
National Museum
of Art
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Rosm asarlarinds, hatta sarbast tasvir vo
eskiz iislubunda ¢akilmis sokillords bela kalagay1
diinyasinin torkib hissaleri olan kompozisiya tipi,
ornamentin novi, konkret naxiglar, kolorit aydin
oxunur.

Sattar Bahlulzads tez-tez asarlarinda
“Herat1” qrupuna aid olan kslagayilardan,
yaxud “Basqal” konsentrik kompozisiyalardan
istifada edirdi. Onun “Kalagay: ilo natiirmort”
(1973) va “Azarbaycan nagili” (1973) asarlari
bu gabilden olan incasanat niimunalari
arasinda xiisusilo maghurdur. Natirmortun
predmetlori — giilqab: (qrzilgiil suyu iigiin
nazards tutulmus bardaq) ve garanfil qoyulmus
vaza kalagay1 kompozisiyasi il tizvi vohdat
yaradaraq, demak olar, yayligin ornamental
strukturunun ayrilmaz hissasins ¢evrilmigdir.
Katan tizerindaki digor igds — “Azarbaycan nagil”
asarinda da analoji kompozisiyani tagkil edon
iki kalagay1 Azarbaycan landsaftinin tabii tarkib
hissasi kimi tasvir olunmugdur.

“Azorbaycan nagil”. Sattar Bahlulzada. 1973.
Azarbaycan Milli Incasanat Muzeyi

‘Azerbaijani Fairy Tale’. Sattar Bahlulzade. 1973.
Azerbaijan National Museum of Art

As already noted, the kelaghayi is an
item of clothing for Azerbaijani women for

all occasions: it was worn in everyday life,

on holidays and at work. Interestingly, even

in generic art works, the inclusion of a scarf
immediately conveys a message about its purely
national character, as for example in the painting
At the Exhibition of Achievements of the National
Economy (1933) by F. Modorov, or Carpet Weavers
(1937) by N. Miklashevskaya. Many works by

T. Taghiyev, M. Abdullayev, B. Mirzazade, H.
Zeynalov and others who were active throughout
the Soviet period, especially from the 1940s to
1970s, can be included here.

The artists mentioned above belonged
to different generations and their work and
techniques are in different styles. However, there
is a trait common to works created at different
stages of development of the Azerbaijani school
of art by painters of various artistic trends. It is
their wonderful accuracy in the depiction of the
motifs and type of a particular kelaghayi. The
composition, the ornamentation, patterns and
colours, even those executed free hand or sketch
fashion, which make up the ‘world of kelaghayf,
are accurately portrayed.

Thus, a kelaghayi of the Herati group (or
Basqal, a concentric composition) was often
used by Sattar Bahlulzade in his paintings. The
best known are Still Life with Kelaghayi (1973)
and Azerbaijani Fairy Tale (1973). In the first of
these, the scarf forms the main background of
the composition. The objects of the still life are
a gulgabi (a jug for rose water) and a vase with
carnations, which match the composition of
the kelaghayi, almost fitting into it as integral
elements of the ornamental structure of the
headscarf itself. In addition, two kelaghayis
of similar composition are shown as natural
components of the Azerbaijani landscape in the
second canvas — Azerbaijani Fairy Tale.
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"Kalagayu ila natiirmort”. Sattar Bohlulzada. 1973.
Azarbaycan Milli Incasanat Muzeyi

‘Still Life with Kelaghayi’. Sattar Bahlulzade. 1973.
Azerbaijan National Museum of Art
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"Moanim anam”. Sattar Bohlulzada. 1972-1973.
Azarbaycan Milli Incasanat Muzeyi

"My Mother’. Sattar Bahlulzade. 1972-73.
Azerbaijan National Museum of Art
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Yuxarida geyd olunan ssarlorda vo
bagqalarinda bu ve ya digar yayligin tipologiyas
daqiq oxunur. Bu néqteyi-nazardon Azarbaycan
moaigating hasr olunmus qrafik asarler — rasmlor,
linograviirlar, litografiyalar xiisusi yer tutur. Bunlar,
ilk noévbads, 9.9zimzadanin “Kéhna moaigat
sohnalari” va “Ingilabdan avvalki Bakinin 100 tipi”
silsilolorindan olan akvarelloridir. “Varh evinda
toy” vo “Kasib evinds toy” kompozisiyalarinda
baglarina ciirbaciir kelagayilar 6rtmiig qadin
personajlar taqdim olunur. Bu rasmlardoki
kolagayilarda buta kompozisiyalar1 mithiim
yer tutur. Onlarin bazisinda buta konsentrik
kompozisiyada, bazisinds isa barabar sokilds
biitiin sathi tizra tasvir olunur.
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Also, in many other works mentioned above,
the typology of this or that scarf is read with

unerring accuracy. In this respect, graphic art is
especially apposite — in drawings, linocuts and
lithographs dedicated to everyday Azerbaijani
life. First of all, watercolours by Azim Azimzade,
from two of his series — Scenes of the Old Way of Life
and One Hundred Types of Pre-revolutionary Baku. In
the compositions Wedding of the Rich and Wedding
of the Poor, the female characters are dressed in
various kelaghayis, on which the buta features
strongly — in concentric compositions or evenly

filling the entire field.
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"Kasib evinda toy”. Ozim Ozimzada. 1930-cu illar.
Azarbaycan Milli Incasanat Muzeyi

‘Wedding of the Poor’. Azim Azimzade. 1930s.
Azerbaijan National Museum of Art

"Varli evinda toy”.
Ozim Ozimzada. 1930-cu illar.
Azarbaycan Milli Incasanat Muzeyi

"Wedding of the Rich’. Azim Azimzade. 1930s.
Azerbaijan National Museum of Art
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Incasenatds kéhna maigatin genis
monzarasini v Azarbaycanin milli tipajlarin
yaratmig rassamlardan biri do 9lokbar
Rzaquliyevdir. Onun “K6hna Baki” grafik silsilasi
xiisusilo maghurdur. Azarbaycanin qocaman
rossamlarindan olan 9.Rzaquliyev (o, 1903-cii
ilds Bakida anadan olmugdur) 6z asarlorinda
(tusla ¢akilmis rasmlar vs linograviirlar) kéhna
Baki hayatinin sshnalorini canli gokilda tasvir

etmisdir. Moskvadaki VXUTEMAS-in (Ali Badii-

Texniki Emalatxanalar Moktobi) mazunu olan
rassam badii avanqardin formal xiisusiyyatlorini
sirf milli koloritls maharstls birlogdirarak
Azarbaycan maigatinin biitév menzarasini
yaratmaga miivaffoq olmusdur. Kalagayu, corab,
xal¢a kimi geyim vo ev-moigat asyalarinda biitiin
ornamentlarin xirdaliglarinadsk dagiqglikls tasvir
olunmasi xtisusi digqat ¢akir.

KOLAGAYI SONOTI » KELAGHAYI ART

"Kéhna sahar” silsilasindan. Olakbar Rzaquliyev. 1965.
Azarbaycan Milli Incasanat Muzeyi

From the series ‘Old City’. Alekper Rzaquliyev. 1965.
Azerbaijan National Museum of Art

Alekper Rzaquliyev, creator of the extensive
graphic series Old Baku, is another artist who
portrayed a wide vista of the old way of life
and national types of Azerbaijanis in his art.
Belonging to a generation of older artists (he
was born in Baku in 1903), Rzaquliyev vividly
reflected scenes of life from old Baku in his works
(drawings in ink and linocut). A graduate of
the High Art Technical Studio in Moscow, he
combined organically the formal features of the
artistic avant-garde with a purely national colour,
creating a kind of Azerbaijani folk element
in his own manner. The eye is caught by the
ornamentation on such household and clothing
items as kelaghayi, skirts, jorabs (socks) and
carpets.
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"Kéhna sahar” silsilasindan. Olakbar Rzaquliyev. 1965.
Azarbaycan Milli Incasanat Muzeyi

From the series "Old City’. Alekper Rzaquliyev. 1965.
Azerbaijan National Museum of Art
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= "Corak bigiranlar”.
Olokbar Rzaquliyev.
1965. Azarbaycan Milli
' Incasanat Muzeyi

‘Bakers’. Alekper
Rzaquliyev. 1965.
Azerbaijan National
Museum of Art
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Rossam torafindon miixtslif sohnalarda tasvir

olunmus kalagayilarin asas naxis1 buta motivi ils
baglidir. Azarbaycan rassamlarinin, ilk névbads
ds 9.9zimzada va S.Bahlulzadanin asarlarini
tohlil etdikds goriirik ki, buta ornamentinin
miixtalif variantlar1 kalagay1 dekorunun an genis
yayilmis vo an sevilon elementidir.

Analoji etnoqrafik xarakter Azarbaycanin
qgocaman rassami Maral Rshmanzada
tarafindan yaradilmig dagh qadinlarin
portretlorina da xasdir. Onun yitksak dag kondi
Xinaliga hasr etdiyi litoqrafik silsile darin
etnoqrafik mona dagiyir. Dag qadinlarinin
ortdiyi sal vo cargablarin 6z naxiglarina
gora bir-birindan segilmasi diqqati calb
edir. Bu silsilonin ¢oxsayli kompozisiyalar1
arasinda mixtalif snenavi ornamental
sxemlarls bazadilmis kalagayilar derhal goza
carpir. Bu keyfiyyot ciddi, matin simalar
miixtalif tisullarla bagladiglar1 kalagayilar
ilo hagiyslanmis yash vo ganc qadinlarin
portretlorinda xtisusils tiza ¢ixir.
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“Istirahat vaxti”.

Maral Rohmanzada.
1985. Azarbaycan Dovlat
Rasm Qalereyast

"Time for Rest’.

Maral Rahmanzade.
1985. Azerbaijan State
Art Gallery

The main pattern used by the artist on
the kelaghayi in different works is somehow
related to the buta; noting the analysis of works
by many other Azerbaijani artists, primarily
Azimzade and Bahlulzade, this suggests that the
buta in its various forms may be considered the
most common and favoured motif in kelaghayi
patterning.

A similar, ethnographic character is inherent
in a number of the portraits of women living
in the mountains, created by the outstanding
Azerbaijani artist, Maral Rahmanzade. Her series
of lithographs, dedicated to the high-mountain
village of Khinaliq is deeply ethnographic in
nature (while noting, of course, the purely
artistic quality of the compositions). Particularly
noteworthy are the covers — shawls and
charshabs, covered in various patterns, that wrap
the women. One can also identify kelaghayis
decorated with different traditional patterns in
many compositions in this series, particularly
those portraits in which the strict, courageous
faces of both young and elderly women are
framed by kelaghayis tied in different ways.



“Payiz mohsulu”. “Tomiz soma altinda” silsilasindan.
Maral Rohmanzada. 1960-1970-ci illar. Azarbaycan Dévlat Rasm Qalereyast

‘Autumn Harvest’ from the series ‘Under a Clear Sky’.
Maral Rahmanzade. 1960s-70s. Azerbaijan State Art Gallery
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“Tiitiin yigan qizlar”. “Tomiz sama altinda” silsilasindan.
Maral Rohmanzada. 1960-1970-ci illar.
Azarbaycan Dovlat Rasm Qalereyast

‘Girls Gathering Tobacco’ from the series ‘Under a Clear Sky’.
Maral Rahmanzade. 1960s-70s. Azerbaijan State Art Gallery

“Torpagin sarvati”.
Maral Rahmanzada. 1960-1970-ci illar.
Azarbaycan Dovlat Rasm Qalereyast

“The Riches of the Land’.

Maral Rahmanzade. 1960s-70s.
Azerbaijan State Art Gallery
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“Torpagim nagmasi”. Maral Rohmanzada. 1960-1970-ci illar.
Azarbaycan Dovlat Rasm Qalereyast

‘Song of the Land’ . Maral Rahmanzade. 1960s-70s.
Azerbaijan State Art Gallery
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“Omok sevinci”. “Azarbaycan qadinlar” silsilasindan. Maral Rahmanzada.
1960-1970-ci illar. Azarbaycan Ddvlat Rasm Qalereyast

“The Joy of Labour’ from the series ‘Azerbaijani Women’. Maral Rahmanzade.
1960s-70s. Azerbaijan State Art Gallery
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“Sevinc ragsi”. "Azarbaycan qadinlar” silsilasindon. Maral Rohmanzada.
1960-1970-ci illar. Azarbaycan Dovlat Rasm Qalereyast

‘Joyous Dance’ from the series ‘Azerbaijani Women’. Maral Rahmanzade.
1960s-70s. Azerbaijan State Art Gallery
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“Lankaran qizlarmin ragsi”. Maral Rohmanzada. 1970.
Azarbaycan Divlat Rasm Qalereyast

Lenkeran Women’s Dance’. Maral Rahmanzade. 1970.
Azerbaijan State Art Gallery
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“Molikmammad”. “ Azarbaycan nagillart” silsilasindan.
Arif Hiiseynov. Saxsi kolleksiya

‘Melikmammad’ from the series ‘Azerbaijan Fairy Tales’.
Arif Huseynov. Private collection

“Kalagay1”. Arif Hiiseynov.
“Xalg Bank”1n kolleksiyasindan

‘Kelaghayi’. Arif Huseynov.
Xalg Bank collection
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Maraqlhidir ki, “incesanatda milli
6ziinamoaxsusluq” aktualligi 1980-ci illar
naslina mansub rassamlarin yaradicihiginda
istigamotini dayiserak misalliflori ke¢misin
badii irsi ilo daha intuitiv gokilds baglayan
daxili bir alaqays ¢evrilmigdir. Milli
moadaniyystin atributu kimi kalagayiya
maraq azalmamugdir vo kolagay1 Azarbaycan
rassamlarinin digqat markazinds qalmaqda
davam edir. Tasadiifi deyil ki, Azarbaycan
boyakarliq maktabinin parlaq niimunalari
arasinda kalagayini takce milli madaniyyatin
romzi kimi deyil, hom da insana ana siidii ils,
dogma torpagin sahdi-sirasi ilo ke¢mis manavi
tomizlik, ruhi dayaq, daxili giic nisanasi toki
gostaran asarlar ¢oxdur... Sattar Bahlulzadanin
1972-73-cii illars aid “Manim anam” ssarinda
yasli qadin yasil hasiyali ag kalagayiya
(“agzomin yagil”) biiriinmiisdiir. Deyasan,
rassam bu ronglori tasadifon segmoamisdir.

Ag - ruhi tomizlik ve miiqoddaslik rangidir,
yasil isa bahari, hayatin oyanigini ifads edir.
Rassam anasini belo bir kalagayiya biiriinmiis
sokilda ¢igaklonan budaglar arasinda hayat vo
miiqaddas tebistin romzi kimi tesvir edir. Tahir
Salahovun 1967-ci ilds yaratdig: “Abseron
qadinlar1” asarinds da 6rpak loyaqat va daxili
motinlik nisanasi kimi ¢ixis edir.

Koalagayi indi qadinlarimizin geyim
aksesuarlar1 arasinda mohkam yer tutdugu
kimi, hazirda Azarbaycan incasanatinda da
konseptual yanagsma davam edir. Miiasir
rassamlar kalagayiya konseptual layihalor
hasr etmis, yeni kolagay1 naxislar1 vo
kompozisiyalarini taklif ediblor. Forhad
Farzaliyevin boyiik kalagay1 layihasi bunlara
misal ola bilar. Yaradilan yeni naxig vo
ornamentloar {izvi suratds ipayin axar harakati
ilo birlasir vo bu qadim geyim néviine xas olan
simvolik aloma uygunlagir.
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Interestingly, in the work of artists of the
1980s, a time when the relevance of national
identity in art changed direction towards a
more intuitive, internal connection of the artist
with the heritage of the past, interest in the
kelaghayi as part of national culture did not
disappear, but remained as a focus of interest. It
is no coincidence that among the best examples
of Azerbaijani art there are those in which the
kelaghayi is represented not only as a symbol
of national culture, but also as a sign of moral
purity, spiritual support, the inner strength
absorbed with a mother's milk, along with the
taste of his native land... In Sattar Bahlulzade's
painting My Mother (1972-73), an elderly woman
wears a white kelaghayi with a green border
(aghzeminyashil). It seems that the artist did not
choose these colours accidentally. White is the
colour of spiritual purity and holiness, green is
the colour of spring, of awakening life. The artist’s
mother, wearing a kelaghayi of this type and
placed among flowering branches, appears as a
symbol of life and the sanctity of nature. The scarf
also has the same dignity and inner strength in
Tahir Salahov’s Wornen of Absheron (1967).

Contemporary artists have dedicated
conceptual projects to the kelaghayi, suggesting
new patterns and compositions. The major
project by Farhad Farzaliyev may be regarded as
an example. The new forms fit organically into
the flowing movement of silk and correspond
to the symbolic world of this ancient form of
clothing.



“Abgseron qadinlar:”. Tahir Salahov. 1967.
Dévlat Tretyakov Qalereyas:. Moskva, Rusiya

‘Absheron Women'. Tahir Salahov. 1967.
State Tretyakov Gallery, Moscow, Russia
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“Kalagay:”. Farhad Farzaliyev. 2014
‘Kelaghayi’. Farhad Farzaliyev. 2014
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“Kalagay1”. Farhad Farzaliyev. 2014
‘Kelaghayi’. Farhad Farzaliyev. 2014
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“Kalagay:”. Komala Oliyeva. 2016
‘Kelaghayi’. Kamala Aliyeva. 2016

“Kalagay:”. Leyla Altunay. 2016
‘Kelaghayi’. Leyla Altunay. 2016
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Cexiya rassami Alfons Muxa
Czech artist Alphonse Mucha
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silsilasi'na aid islordandir. Sakilda tasvir olunmus slavyan qadnmin bagi yayhgla
drtilmiisdiir. Bu, kalagayidir! Buradan bela natica ixir ki, rassam 1913-cii ildo
Rusiyaya sayahati zamani bu ciir yaylqlar rtmiis rus qadmlarin gérmiis, ya
da Moskvada va yaxud Sankt-Peterburqda suvenir kimi aldigi yaylgin slavyan
madoniyyating aid oldugunu zonn etmisdir. Rassam Alfons Muxanin kalagayiya
sahib oldugunu onun hayat yoldast Mariyann 1923-cii ilds cakilmis fotosakli do
stibut edir. Rassam sonralar asarini da bu fotosakil asasinda islmisdir. Fotoda bag
drtiyiiniin naxiglars aydin goriniir va bunun Azarbaycan kalagayis: olduguna
stibha qalmr.

Winter Night, also known as Siberia, a painting by the Czech artist Alphonse
Mucha, is from his 'Russian Cycle'. The head of the Slavic woman depicted in
the painting is covered with a scarf. This is a kelaghayi! It follows that either the
artist saw Russian women in such scarves during his trip to Russia in 1913, or
he bought one as a souvenir in Moscow or St. Petersburg, believing that the scarf
belonged to Slavic culture. The fact that Mucha had a kelaghayi is confirmed by
the 1923 photo of his wife Marie. In the photograph from which the picture was
later painted, the pattern of the head scarf is more clearly visible and there is no
doubt that this is an Azerbaijani kelaghayi.
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Cexiya rassami Alfons Muxanin "Qis gecasi” va yaxud "Sibir” adlanan asori "Rus
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KOLAGAYI DUNYA KELAGHAYIS IN THE
MUZEYLORINDO WORLD’S MUSEUMS
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Azarbaycan Xalca Muzeyi
Azerbaijan Carpet Museum

Milli qadin geyiminda kalagay:.
Azarbaycan Xalga Muzeyi

A kelaghayi in national women’s costume.
Azerbaijan Carpet Museum
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Kalagayr. XX asrin avvali.
Azarbaycan Xalca Muzeyi

Kelaghayi. Early 20" century.
Azerbaijan Carpet Museum

Milli geyimlarda kalagay:.
Azarbaycan Xalca Muzeyi

The kelaghayi in national costumes.
Azerbaijan Carpet Museum
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Kalagayr. XIX asrin sonu.
Azarbaycan Xalca Muzeyi

Kelaghayi. Late 19" century.
Azerbaijan Carpet Museum
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Kalagay:. XX asrin svvali.
Azarbaycan Xalga Muzeyi

Kelaghayi. Early 20" century.
Azerbaijan Carpet Museum
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Kalagay:. XX asrin svvali.
Azarbaycan Xalca Muzeyi

Kelaghayi. Early 20" century.
Azerbaijan Carpet Museum



Kalagay:. XX asrin svvali.
Azarbaycan Xalca Muzeyi

Kelaghayi. Early 20" century.
Azerbaijan Carpet Museum
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"Herati” kalagayisi. Basqal, 1950-ci illar.,
Azarbaycan Milli Incasanat Muzeyi

‘Herati” kelaghayi. Basqal. 1950s.
Azerbaijan National Museum of Art
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Kalagayr. XIX asr.
Icarisahar Tarixi Muzeyi

Kelaghayi. 19" century.
Icherisheher History Museum
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Kalagay:. XIX asr.
Icorisahar Tarixi Muzeyi

Kelaghayi. 19" century.
Icherisheher History Museum
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Kalagayr. XIX asr.
Icarisahar Tarixi Muzeyi

Kelaghayi. 19" century.
Icherisheher History Museum
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Kalagay:. XX asrin svvali.
Samaxi Tarix-Diyarsiinasliq Muzeyi

Kelaghayi. Early 20" century.
Shamakhi Regional History Museum
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“Volga”li buta” kalagayisi.

Samaxi1 Tarix-Diyarsiinasliiq Muzeyi
‘Volga Buta’ kelaghayi.

Shamakhi Regional History Museum

KOLAGAYI SONOTI » KELAGHAYI ART

190



By eniall

-

*
-
o
-
o
-
L
[
>




B
1C TN M

NS

Lol

B2

e T pr PR XIEL T
2@ ATAN AN BT
EE

SBamEEa sl

000209096

o
-

E .
Er
P

“‘“



Kalagay:. P.Hamzatova ad. Dagistan Tasviri ncasanat
Muzeyi. Mahacqala, Rusiya

Kelaghayi. P. Gamzatova Dagestan Museum of Fine Arts.
Makhachkala, Russia
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Kalagay:. Dévlat Sarq Xalglar: Incasanati Muzeyi. Moskva, Rusiya
Kelaghayi. The State Museum of Oriental Art. Moscow, Russia
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Kalagay:. Dévlat Sarq Xalglart Incasanati Muzeyi. Moskva, Rusiya
Kelaghayi. The State Museum of Oriental Art. Moscow, Russia
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Kalagay:. Dévlat Sarq Xalglar: Incasanati Muzeyi. Moskva, Rusiya
Kelaghayi. The State Museum of Oriental Art. Moscow, Russia
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Kalagay:. Dévlat Sarq Xalglart Incasanati Muzeyi. Moskva, Rusiya
Kelaghayi. The State Museum of Oriental Art. Moscow, Russia
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Koalagay:. Giirciistan Milli Muzeyi
Kelaghayi. Georgian National Museum
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Kolagay:. Giirciistan Milli Muzeyi
Kelaghayi. Georgian National Museum
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Kalagay. Giirciistan Milli Muzeyi
Kelaghayi. Georgian National Museum
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J Kalagay. Giirciistan Milli Muzeyi
i Kelaghayi. Georgian National Museum
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Kalagay. XIX asrin sonu.
Dévlat Ipak Muzeyi. Tbilisi, Giirciistan

Kelaghayi. Late 19" century.
State Silk Museum. Tbilisi, Georgia
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Kalagay:. XIX asrin sonu.
Ddovlat Ipak Muzeyi. Tbilisi, Giirciistan

Kelaghayi. Late 19" century.
State Silk Museum. Tbilisi, Georgia
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Kalagayr. XIX asrin sonu.
Dovlat Ipak Muzeyi. Tbilisi, Giirciistan

Kelaghayi. Late 19" century.
State Silk Museum. Tbilisi, Georgia
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Kalagayr. XIX asrin sonu.
Ddovlat Ipak Muzeyi. Thilisi, Giirciistan

Kelaghayi. Late 19" century.
State Silk Museum. Tbilisi, Georgia
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Kalagay: galiblari.
Dévlat Ipak Muzeyi. Tbilisi, Giirciistan

Kelaghayi stamps.
State Silk Museum. Tbilisi, Georgia



Kalagay: qaliblari. Bogdan va Varvara Xanenkolar ad.
Incasanat Muzeyi. Kiyev, Ukrayna

Kelaghayi stamps. Bogdan and Varvara Khanenko
Museum of Arts. Kiyiv, Ukraine
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...Kolagay1 — yaddagdr, xatiralorls dolu
miicridiir. Dogma insanlarin baglarina 6rtdiyi,
sad va kadarli giinlorin gahididir. inamla
demak olar ki, kalagaymnin ¢oxasrlik istehsal vo
6rtiillma ananasi bu giin 6z dirgalis dévrini
yasayr. Kolagayini yagatmagq tigiin sevgisini,
fiziki vo ruhi enerjisini asirgomayan insanlar
qarsisinda ehtiramla bag ayirik! Kalagayr milli
madaniyyatimizin ayrilmaz hissasi olmus vo
olacaqdir.

Yagsa, bizim kalagayimuz...

Kelaghayi — is a memory, it is like a box of
memories. It is the bearer of occasions, joyful

and sad, when people dear to you wear it. It is
safe to say that today the centuries-old tradition
of producing and wearing the kelaghayi is
experiencing a revival. This is possible thanks
to the love and physical and spiritual energy of
many people and we express our gratitude to
them for this. The kelaghayi was, is and will be an
integral part of our national culture.

Long live our kelaghayi!
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